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TIZLD -

We are iz a2 rugged, imposing terrzin- mounds of earth,
rocks, huge plants. We TRACK through it till we come
upon a FIZLD MOUSE aznd for the first time understand
the scale of what we've been seeing. It is early
morning, dew still clinging to the grass. - We FOLIOW
the mouse as it darts warily through the grass. It
stops, lifts its head to listen for a moment. A faizns
shadow drifts over it, then drifts off. The mouse
spurts away in ferror—

WHAM !

It i3 snatched from our sight from above, scooped by a
feathered blur with an air-shattering swoop-

CUT TO:

SXY

We're in the air, the HAWK surrounded by dlue sky as

it flies with the mouse vised in its claws. We FOLLOW

it $ill i+ flutters down to land om 2z fence=poss. It
looks around, then dips its head to pick 3% the mcuse.
There 18 3 sudden, strange PITCE-CRANGING NOISE. The
2awk cocks its head to listen, then 'flaps away. We
IRACK down along the barbed-wire fence, the wires
quivering to give off the eerie sound. We hear 3 distant
RAPPING as we clear a3 little rise~ in front of us

there stretches another quarter mile of fence

-dividing the rangeland. A dirt road cuts through the

fence. There is a pickup truck parked by a gate with
two figures by it. One hammers at a fence post and
the other sits on the ground. '

cuT T0O:

GATZ

Closer. TESS, in her late teens, is driving s fence
post into the gm und with a huge mallet, the tautened
wire quivering and SINGING with each blow. The radio
BLARES from the pickup, someone quoting the morning
hog prices.

JAYBIRD, a boy of about ten with a strange, inner-
focussed look in his eyes, sits on the ground with
Tess's toolbox open before him. EHe has neatly arranged.
all her tools— wrenches, pliers, screwdrivers,
everything=- into even rows and patterms on ‘the grass
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and is sbsorbed in playing with her snring-loaded tape
measure, He pulls the blades out exactly six. .feet,
then watches deadpan 33 it zips back into the case
when he pushes the button.

Tess gives the pest a last whack, tests its sturdi néss,
then calls to Jaybird-

TZSS
Jaybird, you wanra put that stuff
away now., We gotta go.

Jaybird docesn't attend ¥o her. He keeps zippring the
tape measure., Tess kneels by him and repacks the tools
in the box. She gently takes the tape from his hand,
packs i%t, and lugs the box away.

TZSS
C'mon into the pickup, Jaybixd.

Jaybird sits staring while Tess walks off, as if slowly
:ealizing ke doesn't have the tape measure anymore.,

Ze oeg.ns to f£lap ais hands and shake 2is head, eyes
out of -ocus, then stops abruptly. Tess appears o
take him by the hand and lead him away.

TESS
C'mon, honey.

CUT T0:

ROAD, EXT. PICKUP

the “ruck speeding across rolling Montana rangeland,
low mounza;ns in %he d;stance- ‘

CUT TO:

IRT. PICXTP

Tess hums quietly while Jaybird jerks his head %o
follow each telephone pole they whizz past.

TESS
You wanna ride that rocket ship
when we get the:e?

Jaybird continues fanning‘his head at the poles.

TESS |
(quietly) Course you do.
' - CUT T0:




ZIT. STORE

Spradlint's Package and General Store. Signs advertising
Coors and QOly, a2 Grevhound sticker above the bus bench,

3 special on Tombstone Frozezn Pizza. A middle-aged

- Indisn man, MR. BULLBEAR, sits on the bench with 2
suitcase beside him., There are gas pumps out IroznT,
self-serve, and a2 post-office box. 4n outpest for pecple
who don't have time <to drive all the way to town.

Tess drives up, she gets out, opems {the door for Jaybixd.
He walks straight €o the rocketship bducking machine

that is mounted on the porch and climbs aboard. He is
far too big for it. He sits looking straight akhead.

Tess passes and plops a dime in the slot and the machine
begins to rock. 3Bullbear watches Jaybixd.

TESS
Morning, Mxr. Bullbear.
BULIBEAR
Morning.
.CUT TO:
INT. STORE

Tess goes inside. She nods to SPRADLIN who is yawnizg
and shuffling around the cookies and crackers sale
display in his slippers. He opens a box of animal
crackers off the shelf and begins to eat them as he
watches Tess f£ill a wire bvasket with bsking staples.

SPRADLIN
Tou see that thing on last night
about insects?

hat? TESS
What? ‘

SPRADLIN

The TV show sbout bugs. About how they
got their own armies and politics and
social order and how when we blow ourselves
up it*'ll be them that take over,

TESS
I didn't see it.

SFRADLIN

Great stuff, Lots of cleose=-ups of
- em eating each other.

cont.




cont,.
A ranch hand, 3URRIS, enters and sitands Dy <he register=

BURRIS
Packa Luckies.

SPRADLIN
Sure,

BURRIS

(nods to porch) What's Big Chief
Shitinabucket doin out there?

SPRADLIN
Goin to Rapid.

BURRIS
I'm pissed off at that brother of his.
That dog he sold me died. '

SPRADLIN
What from?

3TRRIS
Got 2it by a car. IRun >ight in Ironz
Of lvo

SPRADLIT
Qkh.

3TRRIS : i
Man sold me a brain-damaged aznimal.

CUT TO:

EXE STORE

Jaybixd is st;ll -ocking on the machine when Tess comes
out with an a:mful of groceries.

TESS
You still on that thing?
BULLBEAR
I put snother dime in.
' TESS
Thanks.
coxT.




Bullbesr watches Jaybird ride the zocket.

3BULIBEAR
I hear you're goirn off to music
school.
TESS
No. I decided not %o.
SULIBZAR
Okh.
TESS

I got to take care of my brother.

Bullbear squints af Jaybird,

BULIBEAR
HEe gettin any better?
. =@ss
Sure. I been working with nim,
3ULL3EAR
e talk yet?
TESS
No.
BULILBEAR
Can he count?
TESS
Ne.

- The rocket ride stops. Jaybird sits there.

BULL3EAR
Iou hear about that thing where
thgy found the grazin stock all cut
up:

On TV?

BULLBEAR :
Naw, just last night. Out to Jim
Turley's place.

CUT TO:




10

12
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ROADSIDE, TURLEY RANCE

Tess's pickup kicks gravel as it slides to a s%op by

‘2 half-dozen cars and pickups parked on the side of

a ranch road, one of them the county sheriff's car. -
She hurries Jaybird out of the truck with her and they
head up a hill <¢oward 2 cluster of men-

cuT TO:

ETLLIOP

A halfecirecle of men, Tess's father ED, two ranchers,
TURLEY and OSBORN, SEERIFF LOVE and his son VON, locking
down at something on the ground, faces grim-

OSBORN
Damndest thing I ever saw.

TORIZEY
There's two others they done worse
than that to.

CUT T0:
Cow

4 dead cow lies on its side onm the grass., The skia on
its neck, from shoulders to chizn, has beezn skillfully

Temoved, leaving the membrane and nerves beneath intsect. .

A perfect circle of skin about the circumference of a
grapefruit has been removed from its forehead. Its
genitals have been sliced out.

EILLIOP

Tess comes %o stand by her father., She whispers—

TESS

Daddy?
=

What'ze you doin here?
TESS

They told me a3t the store.

Jaybird stares at the circle on the cow's forehead.
de focuses, totally rapt. :

conte.




12 cont.
TURLEY
fou ask me it was ome of those hoodoo

= outfits. 3lack magic people= cuttin
b thelr sexual apparatus off like thax.
- LOVE
I There's not muck to go by, Jim,

TURLEY
T I read about a2 bunch tkat lives in

Missoula=-

=D
to Tess) What'd you bring aim for?

- TESS
qe likes to get out of the nouse,

ED ' |
e doesn't know the difference.

We heax s ZELICOPTER appreaching. Tiey look up=-

cuz T0: t

i 13 COPTER ' |

A helicojter settles down 3 little ways off from them,
Py a pair of cattle carcasses- ' ‘

CUT T0:

14 HEIZITOP?

We FOLLOW as the men move toward the conter, ducking low
under the wash-

OSBORN
They got here quick.

LOVE
I g0t a special number for this
kind of stuff.

4(;> Von catches Tess's eye, he comes to walk by Rher.

TEES,
‘What're you doing back?
cont




Q 14 cont.

. ' home and visit.

VON
Semester break. Thougkht I'd come

TESS
Lucky us.
TON
Tou want %o go  out ftomight?
: - ~ TESS
- (shzrugs) Maybe.
” VOR
Come on, Tess, don't be that way.
5 cUT T0:
15 CQPTER

Two Alx Torce investigators, JERRY and SAM, hop out of
the copter ©o shake hands with SherizZl Love-

| JERRY

These asven't been moved since you
3 und {them, have they? ‘

Lovs
No six.

: ~ SAM
Who saw the lights?

OCne was kind of zed and one was :

' . white., Didn'?t hesr any noise so I

1 figured they were on foot., Not a

| trace of anybody when I got here
though, just these three all cut up.

Sam kneels by a steer that has been mutilated in the
same fashion as the other.

SAM
This is the furthest north they've
- come.

cont.
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cont.
TURLEY
The rest of the stock was just .
standing around like nothing had .-
happened.
_ SAM
to Sheriff Love) It's been a pretiy
steady prog:essian of these things,
moving up Irom the south.
TURLEY
I say it's black magic peonle,
bypnotized em.
CUT T0:
EILLTO?

Tess, walking with Von, reacts as she sees the thixd
Steer-

=SS
Ok my God.

cUT T0:

TEIRD CARCASS, MEN

Zd, Osborn and Love look on as Jerry examines <tae
third cow. All the flesh from the base of its neck
up is gone, only a cleanly picked skeletal neck and
skull axe left.

_ =D , .
Itt's just sick,; is all.

OSBORN
Tou see that thing on TV last zight?
About those army ants?

LOvE
We don't have army ants in
Montana, Willis.

- OSBORN
3ut they could have doze this.
Stzip you €c the bone iz a snap.

JZRRY
I don't think they would have
scooped out the cow's udder and
then repacked it with sand.

cont.
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17 cont.
LOVE
Jesus.
o0 S
It's sick. That's all. Sick.
CUT TO0:
18 ' SECOND CARCASS, MEN

Sam spesks to Jaybird who is sitting at the second
= cow's head, steadily tracing ais finger around and
- around the missing circle of flesh= \

SAM
Sen? TYou want to get away from
there? Son?

1
’,

. "ED .
o (snnoyed) Tess! Get him, will you?

- Tess pulls Jaybixd awzy f>om the cow, He contiaues <o
o tare at the circle. Osborza speaks to Sam-

OSBORN
Ee's all right. He's just= you know-

, , TUORLEY
He's different.

TESS

(%o Jaybird) C'mon, you stay away
- from thait. = . o

cuT 70:

19 TEIRD CARCASS
Jerry is taking snapshots of the third cow=-

LOVE ,
You people have any ideas what
might be behind all this?

ek | . JERRY
We're just as much in the dark
as the average citizen.

coxzt.
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2l

ED
(hostile) In the dark, my ass.

Jerry and E4 exchange a look, Jerry ‘takes another
snapshot.

cuT 70:

COW EEAD |
& last look at the eerily grinning cow skull.

CUT TO:

KITCHEN TO BACK YARD

A knife saws around the mnus of a freshly-plucked
chicken. A hand reaches in and begins to pull out
its intermal organs. RAUTH, Tess's zmother, is iz a
23irly zodern kitchen clesning the chicken while
GRAM, 2er mother-in=law, chops %thiangs for stuffiag.

GRAM

I'm onna need two eggs for this.
RUTE

There's some in the refrigerator.
GRAM

Used em-for‘breakiést.

' Ruth docilely puts the chicken down and Tinses hex

hands off-
| GRAM
Biggest ones you can find,
’ RATH
U-h"huho

We FOLLOW Ruth out to the back yard. We can see some of

the ranch buildings as she walks-= a large chicken

house, tractor shed, empty cattle pems in the distance.
Ruth heads for the chicken house., She stops abruptly,
. celoses her eyes and presses her fingers to her

eyeballs, wincing from 3z migraine. It passes.

cont.
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cont.

RUTE
Thank you, Lord.

She continues towasrd the chicken house-
CUT TO:

INT, CEICXKEN EOQUSE

Y-WAET, Tess's younger teenaged brother, sits on a chair

improvised out of feed sacks, reading a Feavy Metal
comic book and listening to music from a uop-forties
gtation on his portable radioc. There is an old piano
next to him. The sunlight from outside blasts in as
Ruth opens the barn door and enters. Watt guickly
turns the music down and lays the magazine aside-

ROTE :
You almost done clnan;ng in here?
WATT
Yesh. Jus¥t taking a3 break.
| RUTE

What's that you're reading?

WATT
(quietly) Heavy Metal.

Ruth gives him a look and goes to the egg trough at the
base of the coops. She starts sorting through the eggs-

, WAET : ' : . \
I"s not dixty or any*h;ng. It's sort of
like Popular Mechanics.
RUTE
Comic books.

Watt drags to his feet and pulls 2 pair of rubber
gloves on.

RUTE
And you shouldn't be blastzng that
music around the livestock,

WATT
Tess’plays_her piano in here.

cont.




® O 22

13

conte.

RUTE
That*s different. That's music.

Watt g:abs a wheelbarrcw full of chicken-shitty hay
and bangs out into the yard., We FOLLOW him aczoss <the
yard toward a compost biz. He calls out-

WATT
Xelso! C'mon, buddy-

VKELSO, 2 black and white border collie, hanpily uns

to join Watt. They walk a moment, then Watt stops to
watch a jet cross the sky high over head.

WATT
Can't even see a goddam chicken
. from up theTe.

We hear Tess's pickup as she wheels it into the yazxd
and skids o = ston. She hops out, learzng uayb;~d
sitting imside, and rushes tc Watt-

T=SS
Tou know that thing you >ead me where
they found ths e cattle? They just
had one up at Turley's! :

- WATT
Mutilations?

TESS '
Cut their whole £face off and took
their sex parts out. CTurley found
em last night. :

WADT

(exeited) DPeople from the Dog Sta:.
TESS

What?
WATT

In that article I showed you there was
a guy who got scooped up and the
people who took him szid they were
from the Dog Star.

‘ TESS
Ee was a crackpot.

cont.




WADT
How do you know that?

TESS
(hnr:ies off) I gotta tell Momma andé
GTam=-
| WATT

Was there scorch marks on the grass
or anything? Did they see lights? Wait!

Watt hurries zfter Tess—
CUT TO:

23 PICXU?

Jaybird sits in the car., The radio is off, bHut
he pushes the punch buttomns- One, two, three, fouwr,

ve, siz- then starts at *he begznn;-g, over and over.

We neaz Zd's car pull up~-

cUT IC:

24 TARD

Zd gets out of his car. He scowls at the wheelbarrow
full of dreck left sitting in the middle of the yard.
He sees Jaybird sitting alone in the pickup. He opers

the door- ‘
- ZD
Come on out of there,

Jaybird doesn't attend. E& takes him ©y the arm
awkwardly, obviously not used ©o having to deal with
the boy, and leads him toward the house.

CUT T0:

25 TITCHEN
Tess, Watt and Ruth sit at the kitchen table, Ruth

looking shaken, while Gram cracks aznd stirs a pair of

eggs into her stuffing-

RUTHE
It's £ilthy-

cont.
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TESS .
Mr. Turley thinks it's some scrt of
religious culs. o

RUTE
I heaxrd there'’s some of +hose
Satan people in Missoula.

GRAM

I thiak it's Indians.
WATT

Gram=-
GRAM

Who else'd be squirrely emough to
pull a stunt like that.

, WATT
It's extraterrestrial beings. They'ze
doing field reseaxch.

AUTH
I wish you'd stop reading those
tTash magazines.

WADT
I wish they'd <take me off to the Docg
Star and get me out of this joint.

TESS
Oh my God=-

zd herds Jaybird in through the door to the yard4

TESS ‘
I left him in the pickup.

RUTE
Is it true, E4°7

ruffles Jaybird's hair as he nasses in a2 beeline to
his room-

WATT
Hiya, Einstein.

TESS
Don't call him that. Ee's probably
smarter than 23ll of us.

cont.




cont..

Watt gets

=D
They killec three cf Tu:ley's
Eerefcrd's.

WATDT
Be'!s so smart wky can't he write ais
own name?

RUTE
Do they know who did it?

TZSS
You're so smart how come you're
sixteen years old and still
shovelin chickshit?

- RUTE
TessS= |
TESS
Soxzy, Momma.
| =D

Tou ask me it's <he gcvernmenz and
those agribusiness people tryiag <o

out something over Choking +the little
man off sn't ast encugh for em- they
mean to scare us out.

WATT
The govermment's afraid to tell people
what they know cause it would cause a
panic..

=D
You got some uniinished business in
tThe chicken house, Mister. And the
fence is down by the transformers.

. - WATT
Again?-

D .
Take the post-nole digzger this <ime
and do it zight.

up to leave=-

' M.ss
Don't Ye t00 long with the pickup.

cont.
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27

cont.

WATDD ' _ : N

Anybody else with some orders for me?
=D

Don't be smaxt.
RUTE

Who could do a thidg like that?
Poor Mr. Turley=-

Watt leaves, E4 calls after hime-

I
And dom't let that dog of yours runm : .
the cattle!

There is a moment of silence=

: GRAM
key see any Indians near the scene
of <he czime?

CUT IQ:

RANGE, ZOWER LINES

Watt jams the point of a post-hole digger into an -

old, half=collapsed hole., He looks around him, Ee

is alone but for Kelso lying on the grass, pickup
parked by a section of sagging barbed-wire that abuts

a series of high=tension power lines. The lines give
off a nervous 3UZZ, creating STATIC on the pickup radio,

 tuned %o a MUSIC stationm.

There is mothing but empty range as far as Watt can
see, The sky is totally clear, the sun glaring. Watt
is sweating, he leans on the digger, gives it a twist-

CUT TO: .
IXT. TESS'S BEDROCM

a mizxture of cowgirl and classical, 4F Club trophies
mixed with frzmed plctures and reviews of her piano
concerts. Tess si%s contemplating an empty sultcase.
She gets up and we FOLLOW her through & comnecting door
) Jayblrd's eerily neat bedroom. There is a small

£ish tank, an unpricked dsrtboazd and s two=-way cat door
at the .base of the outer wall. Tess sits at 2 small

| card=table across from Jaybird, who studies the checkerbeaxd

cont, | _ g
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cont.

in between them, Tess maskes the first move=

TESS
I'm red and you're black.

Jaybird takes the piece Tess moved and slides i back

to its original place-

TESS
No, honey. I move the red 3nd you
gcve the black., It's real easy.
ere=

Tess moves her piece again and then moves one of
Jaybird's front line <o counter it-

TZSS
Like that, see?

'

Jaybird quickly puts the pieces tack where Zhey started

T’SS
The point ism't %o keep *hem straighs,
it's %o take the other person'’s piece,
Take, right?

She palms one of the black pieces off the board.
Jaybxrd tugs her hand.

. Tdss
- It's all right, you get it back
when the-game is over-

Jayovirxd cont;nues to tug for tne piece. FEI”Z,
a medium=sized cat, slithers in through +he cat-door
and leaps onto the board, scattering the pieces-

TESS :
Fritz! Get o0ffa there!

Tess tosses Fritz onto Jaybird's bed. Jaybird sees the

scrambled board and £reaks, beginning %o £flap his hands

andhsgakz his head. Tess grabs him by the fsce with
ands- :

cont.
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e

- TESS
Don't do that. Dammit, will you stop
that?

Jayblrd stops abruptly, starzng into hex eyes. Tess
ls in tears-

TESS ‘
Oh, honey. What am I gonna do
with you?

Jaybird.sits-on.the f1lo0r and begins to spin the checkers,
over and over. Tess sighs. We FOLLOW her back to her
;ogm. She closes the suitcase and kicks in under her

bed.

CUT T0:

RANGE:

We see Watt working the digger Irom a3 distance-

CUT To:

RANGE

Closer., He is sweating heavily, rock BLARING from the
pickup radio, the BUZZ of the power lines voicing
Watt's mood. There is 3 surge in both the radioc and
the electrical hum. Watt looks arcund, puzzled, thezn
goes and turms the radio cff. He looks at the
trans¢ormer.

cumT EO:V

TRANSFORMZR, WART'S POV

*he lines buzzing like angry hornpets-
CUT TO:

WATT

Ze goes back to his digging. As he pauses %o wipe
the swea®t from his face we see a large, amorphous
shadow drifting toward him from behind, rlpnllng as
it crosses the range. ‘

CUT TO:
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37

20

WADT ,
Digging. The power lines take a huge dip, the buzz
almost inaudable. Watt stares at them. He is suddenly
enveloped in darkness., He loocks up=-
CUT T0:
CLOUD, WATT'S 20V
a dark, threatening, red-tinged cloud has parked overhead-

CUT TO:
X=LS0 , |
the dog growls up at the cloud, terrified, then rums to

hide underneath the pickup=
- CUT TO:

uneasy. He drops the Jost-hole digger and swares <o
move vackwazrds, watching the cloud. Ee looks for the
edge of the shadow, and vegins ®to walk toward i<.

The edge moves ahead of him. ZHe trots, then —uns but
the cloud moves with him, keeping nim in an eerie
darkness. He stops, out of breath and scared-

4 v CcuT TO:
LONG SEHOT, WAET’& CLOUD

from a2 distance we see Watt standing under a single

dark eloud in a perfectly -¢lear sky. The cloud is low,
tTee-top level- ' , |

CUT TO:

WATT

locks up at the cloud. Suddenly a beam of extremely
white light flashes down from the cloud, dazzling aim
for a moment before he starts tc run back to the
Pickup. The darkness stays with him till he leaps
into the front seat and turms the ignition key.
Hothing., He checks the gearshift, pumps the gas,
t:zgs to start it agsin- nothlng. He looks out the
window= . -

CTT TO:
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40

41

42

FIZID, WATT'S POV .
the field around him is sunmny sgzin-

CUT TO:

WATT

reacting. He'opeﬁs the door warily, steps dut, looks
around. Kelso comes out from under the pickup, tail
between his legs, and hops inte the fronmt seat-

CUT TO:

- LONG SEOT, WATT, PICKUP

the sky totally clesr now~
CUT T0:

WATT

calming down, then VTROOM! he leaps away as the Pickup
engine and radio blast into life behind aim. 3Ie runs
away 3 Zew IZeet, then gingerly creeps back snd gets
into the pickup. Fe turms the =adio and engizme of?f *he
Testarts the engine at a lower idle, and patches ous
for home=- ’

CTT T0:

EITCEEN

| 24, Ruth, Tess, Gram and Jaybird sit around the kitchen

table for lunch. Ruzh says grace-

=  RUTE » - -
- FPor the fruits of thy fields and the
intercession of thy love, we thazk %hee,

Lord.
FAMILY
Amen,

They vegin to eat. Jaybird zulps az few bites down, then
is distracted by 3 honmey jar 1id which he starss to
spin on the tabletop, over and over. : : '

ED ,
He waltzes in late and expects lunch
he's got another think comin.

It's hard S9%E.
" cont.
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. GRAM _ :
The tomatoes zren't much yet, are
they? :

D
Probably out there listening %o _
his radic. Or smoking that marijuasna
business like his friend who got
caught there., .

TESS
Richie Washburm wasa'+t his friend.

ED
Can't you make him stop that?

Tess takes the lid from Jaybird. He flaps his rands
for 3 moment. Tess tries to feed him a forkful of
lunch but he pushes it away. She puts the food down
and goes back to her ocwn. 2d looks on umcomfortsbly.

TESS .
He'll eat if he's hungry.

=D
I talked with Mrs. Flanders again. 4bout
the State Home.

TESS
Ne. _

D
He's better off there. 7You can't
be throwing your life away on hix.

- . TESS ,
He's getting better. As soon as he
can take care of himself-

- GRAM
My best friend in grasmmar school had
an idiot boy for a brother. Drowned
hisself in a well.

T=SSs -
He doesn't velong iz an imstitution.
Momma=- :

RUTE . ’
The Lord willed him to be the way he
is, the Lord will send us guidance.

cont,
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jose) L
I hope he sends us the tuition for
that State Home while he's at it.

We hear Watt pull up outside-

GRAM
mhat'll be Watt.

, ED
He!'ll start with the lame excuses
- the minute he hits the door, just
you watch.

Watt bangs in out of breath, looks at them all
dramatically- ,

. WAEQ - . .
I jus®t had an extra-terrestriazl encounter.
=D
Tou're late. : .
WATT

I saw one. A UFC hanging righs over
the pickup. Tried to take me away.
Why didn't you invite em to lunch?

- WATT
- I'm serious! It was just hanging
there azbove me=

o TESS -
What'd it look like?

: - WATT
It loocked- well, it was inside this -
cloud, see, and this light come down-

RUTE
It's a miracle=

: =D
Don't you start, Ruthie. Neighbors
think we're all scft-headed as it is=-

, WATT
Il saw it! I tried to Tun dut it stood
-2ight above me!:

cont,
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. | -

(suspicious) You been seeing that
Washbura kid?

‘ WATT
Wha<t?
’ | TESS -
' He thinks you're sioned.
t
: . zD
. Let's see your eyes-
]
| WATT
; | Jesus Christ- -
B : o RUTH
' Watt=
’.
WATT '
Look, I'm telliag %he “Tutia=-
» - . _ | | o
O Dammi®t, I don't want %o 2ear any more!
RUTE |
Zi-
ZD

That was prime stock Turley lost, this
is nothing %o play around with! Tou
don't do a lick of work around here,
you've got your head in the goddam
clouds=- _ ,

Ruth puts down her fork and exits to her room=

o ‘ =D ' '
Dammit, Ruth, don't you walk away from
this! o '

TESS

Maybe he did see something,

All he saw was a way out of the work
I sent him to do., ,

() - | WADT -
: - It just hung there, didn't make a
|  sSound- .

| o : cont.
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il -
I don't want to hear any more of
that trash. Understand?

Watt shuts up, sits. Ee and Tess glare a3t Zd. Jaybixd
begins to spiz the lid agsin. =3 looks st the three
cf them. o

ED
Damn.

He gets up and stomps out into the yard.

WADT
First it made the power lines go
haywire then it came over me and
a light shone down. :

TESS
(to Gram) Wha%t do you %hizk?

GRAM
I think it's from your grest-
grandfather Pierce, He %00k crazy iz
bis twenties and started to dig
in the garden like a gopher. _
Sometimes it skips a generation oz
WO‘ . '

CUT T0:

INT. CHEICKEN HOUSE

Chickens squawk and flutter and peck st Jaybird's
fingers as he reaches into their coop %to take their
eggs. HRe doesn't notice, intent on his work. =e
methodically picks up eggs from where they lay and
arranges them in egg cartons, plessed by the geometric
ordering- ‘

Suddenly the chickens stop still and cock their heads
to listen to something we can't hear. We MOVE IXN to
Jaybird to see that he's listening too, eyes clear,

‘attentive, as if receiving iastructioms.

The speil is broken as the chickens begin %o squawk in
distress and Jaybird is overtakez by a sSpasm of
bandflapping and headshaking, He begins to rum in rapid,
tight circles, faster and faster, making a high-pitched
ncise, sending an egg flying across the room %to smash

8gainst a post. He falls to his knees, shakes his head

%o Rear i%t, and looks around to see wnere he is.

CTT TO:
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RANGE

24 and Watt on horseback, approach a dozen catile.
Watt is sulking. Now and then he looks up at the

sky, searching. EKelso trots along beside them. Ed
points to a large calf-

ED
That's the one.

.  yaATT |
Kelso! (peints) That one!

Zelso barks and chases and cuts the calf away from the
others. Ed& and Watt dismount, Watt holding the horses
as BEd examines the calf's eye. It is reddish, infected-

=D o
We!ll have to isolate it in the pen
+ill we can get the doctor out here.

WATT
I want %o join fthe iir Force.
o)
What?
, WATT
I want_to join the Air Force,
- .
Youtre not 0ld enough.
WATD o
I am if you sign the permission forms,
. ED |
I won't.
WATT
Then I'll join next year.
ED
No you won'<t.
WATT

I hate ranching., I hate i<t.

' =D
(looks at him) Ko you don't.

Zd goes bvack to examining the calf-

cont. '
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conte.

WATT
(whispers to zimself) I saw
semething, I did.

cUT TO0:

INT. CHICZEN HOUSE

Tess plays a difficult Chopin piece as Jaybird ssands
on Watt's pile of graizn sacks watching the innards of
the piano work-

CUT TO:
JAIBIRD
watching the strings and hammers, fascinated=- _
CUZ TQ:
CEICZZRS
cocking “their neads %o listen-
CUT TO:

playing beantifuily, sbsorbed. She finishes, sis%s
back. She looks at Jaybird who watches the pianc guts
waiting for them to move again-

| TESS
That was Chopin.

Von opens the door %o the barnm, light flooding in. Ie
smiles=

VOoN
Zntertaining the poultry again?
TESS
Hi, ’
- YON

You want to go for a ride?
TZSS
Teah. I guess so.

cont.
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cont.

Tess gets up and we FCLLOW her and Vor out into the
Von's shiny new Transim is parked in {the yard.
Tess ig.edgy with Von-

yard.

TESS

I heard you got a new one. 3et
it impresses the hell out of sll
those girls you see,

VON

A1l what girls?

Jaybird vursts out of the barn and sprints by them=

- What foxr?

ToN

Where's he going?

TESS

God knows., BHe just figured out

that the piasnc wasn't gonna start up
again. I used to think nhe liked <he
music vut all it means to him is the
insides will be moving and he loves to
watch.

TON

Tou get yoursell another ooy‘r*end
since I been gone?

TESS

Nope., Wait nere= I got to go to
~ the stable before we can leave,

VO -

-TESS

(smiles)That's where I hide my diaphragm
these days.

KITCEEN

Jaybird bangs in through the screen door, Fritz scooting
in zfter him.

CUT TO:

Fritz-jumps onto the counter to explore

and Jaybird opens the refrigerator door a crack, then
the light comes on. =e rythmzcally fans <he
deor, making the light go on and off. + Ee turms his

wider

attexn

S

<ion

<o

the blender, turning it on, waiching <he

cont,
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bléde, :opping whatever bits of fbod are hanédy iz<o if.

Gram enters, grabs the cat in one arm, grabs Jaybixd
with “he other— ’

GRAM
I told you bvefore not to be in here
poking into things. 7Tou'll be tossing
Fritz into the tlender.

Ve FCOLLOW Jaybird into the living room where Ruth

has her sewing machine set up, repairing a pair of
pants. Jaybird fixes on the needle bobbing, standing
and starizng till Ruth stops to look at him-

RUTHE ' :
What's the matter, Jaybird?

Jaybird watches the motionless needle, waiting for
it €o start again-

_ RUTE
I wish you could +tell me,

Y
(]

Auth moves away Irom the machine, augs Jaybizd.
holds himself stiffly, not responding.

' RUTH _ ,

I talk about you to %he Lordi, you
know, At night. I hope ae's let:in
you know what I say. . : '
| CuT TOo:

50 ROADSTE

we TRACK with a POV camera moving only three feet off
the ground, down a path leading from the main road
through 2 tangle of riverside growth. We slip past
Von's Transam and begin to hear the FLOWINGWATER and
the voices of Tess and Vom. (Note: Some thought should
be put into exactly what an ET's POV should look like-
could it be infra-red, black-and white, segmented, etc.
It will have to be something that doesn't confuse or
disorient the sudience tco much) :

- PESS
(off) You promise?

cont.




50

51

cont.
(§££)
(off)
(off)

(ef2)

30

VON :
I promise. Is it ia?

TESS
Just a second- there,

voun .
I kept thinking about <his.

TESS
You're all tanned, Eaw'd

you get all tamnned?

§o sound from them for a moment as we continue down the

path=-
(oZf)

(0£2)

(eff)
(o22)
(ofr)

Another silence.

(off)

RIVERSIDE

VON
That's nice.

m2ssS

- vl bos?

Momn.

TON
Tess-~

TZSS :
Right there, ZXRight <here-

VOK
Oh I missed you-

TESS
Ton=-

We continue <o TRACK-
IESS

Yon!
CUT TO:

Tess and Von lie on a blanket, half-undressed.

Stares into th

- What's

gwoods, startled-

- VON
the matter?

cont.

Tess
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ZSs
Something‘moved in the trees.

: TON
Tou afrzid of birds all of = sudden?

mESS
I'm nervous.

YON ‘
You didn't used to be.

TESS
I haven'% seen you in a long time.

VON
. T know. (kisses her) TForget about
the birds and the squirrels, okay?

TESS
Okay.

They begin to make love again. We slowly 2AN away
?=om them %till we arze looking into <he vTees.
Something moves slmost impercept:bly, leaving 3
branch shaking=- - '

coZ T0O:

EITCEZN

RQuthk is setting the table and Gram is fooling with
the oven when Watt enters Irom the back porch-

: ROTH

Watt? The Rinkers just called and
~ agked if you'd tie Kelso up tonigh<.
Their Jenny is in hesat.

WATT ) !
why don’'t I just bring him
in the house? .

RUTH
House is for people, not animals.

WADT
Jaybizrd's cat stays in the house.

cont.
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RUTE
That's different.

Watt does an about-face and goes into the yaxd,

Watt hits

auttering-

- WATT
I don't velieve this. 4 cat is not
an animal vut s dog is. I gotta
get outa here,

the yard snd calls-

WATT
Kelso! Xelso!

Zelso runs around the cormer zan stands wagzing his

WADT
No nookie for you tonight, duddy.

They begizn %o walk towazd %he chicikezn house-

WATT
But I want you to keep your eyes
cpen, hear. There's something
fishy going on. 7Tou just watch the
skies for me. ' '

CUT TO:

INT. B4R

t3ile '

Tess and Von sit at stools in 3 beer and pizball bar,
talking and watching as two ranch kids in John Deere

csps, LES and JOEL, shoot pool and Jimmy 3uffet sings
from the juke box., The two conversations cross=-

T=sS '
Anyhow, when he was little we couldn't
kKeep a stitch on him, Dress him a2ll up
for church on Sunday, fturn your vack

two seconds and he'd have everything oZf-

JOEL
They cut out all their sex stuff, too.

cont.
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cont.
Lzs
Yeah, I heard. Cormer pocket.
Like that Jack the Ripper guy with
women.
=SS
-and every time, Gram would say,
'Loock a3+ im, naked as 2 jaybird’,
and the name stuck on.
CUT TOQ:
P0Q0L TAZLE
: JOEL
My father thinks it's the Russians.
| LES
Zight ball. What do the Russians
want with cow twats?
voN .
(0££) Did he ery when he was 3 baby?
 17Ess |
(0f2) Course he did, He s+till makes
noises when he's excited or scarzed.
JOEL
It's sposed to undermine the
democratic systenm.
. LS -
I thinlk it's scmethlng weixd to do
wzth sex.,
JOZEL .
LzS
Perverts from another galsaxy.
- CUT TO:
BAR
VON
Do you ever wonder whst he's
thinking?
cont,
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cont.

TZSS ,
All the time., Wat®t had a little
transistor radic once and Jaybixd
used to listen to it. Then it
broke and he'd still put it up oy
nis ear and sit for hours. ILike
he's picking up different stations
than we are.

- L=S
(of£f) As long as it isa't cattle from ocuter
' Space come down to mutilate our women,
I dont't give a shit.

VOR
Mwsg be weird in the house with him
zzd your mother. :

TESS
She'!'s just religious.

JON . .
I thought you nesrd zex %talk iz
tongues once?

cuT 70C:

. LZS
maybe what they do is take these
bits and pieces of cattle back up there
and stick em in a3 jar and clone enm.
Start their own hexd.

o JOZL
What for? '

Lz=s
amburger, boy. Think they wannz
t*avel light years every time they
get the hungries for a Big Mae?

cuT TO:
3AR

VOX
It's just such 2 waste, you staying‘
out here, t.rowan-EIT your talent
3Way-
- cont,
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cont.

At the dinner table.
shuffling plates and

porkchop over and over, working his -jaws like a2 robot-

3ust your
tock and

wl
(V)]

TESS »
even like c¢lassical

k em up, buddy! This
the eight=ball championsiip

CUT TO:

You don't
nusic.,
S
(eff) Rae
one'!s for
0f the universe!
- KITICE=N

Ed talks, Gram hovers around
Jaybird chews 3z mouthful of

zD
hump all year raising your
because some smarty Taats

i2 Jew York taps his calculator a
certsin wag on the day you o o market
you lose your shirt. Goveranment's

got ©to kee

thought
ocut of the

P those prices stable.
WATT

you wanted <he goverrment
agriculture business.

=D

Don't be smart. Mother, sit down,

would you?

1t makes me nervousw.

GRAM -

I sit down my legs'll swoll up and
then I can't stand agaixn.

Well hsve

I been tas
don'< need

vWhen's Tes

She didn*t<t

D
some dinner.

GRAM
ting all day. My age you
more than a tas<te.

ED
S coming home?
RUTH
say. She went in o see

Von Love.
school.

He's back visiting from

eont.
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cont.

(watching Jaybizd chew) TYeah, I
saw him this morning. (grimaces)
Does anybody know how to get him <o
swallow?

Watt reaches over and pzncnes Jaybird's nostrils shut.
Jaybird swallows.

WATT
~ You want him o spit it out you
pull on his ears.

CUT TO:

BLUFF, NIGHT

Tess and Yon sit in the Transim on 2 bluff over looking .

a valley. It is dark now, the sky full of stars, 3
few lights from ranch houses down dbelow are visible-

TON :
Tou been with somebody else, zaaven't |
you?

TESS

Why not? I didn't make any dromises
and neither did you.

VON

Who was it? Or was there more than one?
TESS

Arlie Brewster.

|  voN

Oh Geod.
TESS -

HJe's a nice boy=-
YOR

He's hardly human, Tess=-
TESS

If you get to know him=
VON. |

Ze's got the IQ of a2 bvackhoe,
he's all covered with hair- is
that what you're intoc these days?

Xing Kong?

cont.
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cont.

T=sSS
I didn't go with him because
he's halryb

TON
Wny, then?

TESS

(shrugs) TYou weren't here. What
.am I spesed to do, join 2 convent?

Von is pissed. He stares out over the valley-

YOoN
When did +the Rinkers put l;ghts
in their orchard?

=SS
They didn't.

VON
(points) That's their place isn't i%?

V.L:EY, VON'S POV

We see a s and cf trees glowzng dully oz the valley
floocr=-

| TESS ~
(of2) 've never seen that light -
from up here.

VON
{0ff) Too busy with Arlie 3rewster.

~ rEss
(off) 4arlie doesn't have a car.

| CUT TO:
CAR
Yo

That's right. He swings from branch
to branch-

cont.
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cont,
T=SS .
There's something going on down there,
VON .
You want to take a3 look?
TZSS

Mayve we ought %o.

Yon staxts ths'engine-

voN
Probably it's whatever messed up
those cattle has got 3hold of Arlie
and they're trying to figure out
what species he belongs to.

TESS
Just drive the car, smartass.

CUT TO:

LONG SEQT, ORCEARD
looking from the valley flcor. An eerie glow comes

Srom within <The stand of trees, sending l1ititle shaits
light out between the rows-—

CUT TO:

COYQTE

standing by the roadside at the bottom of a hill, looking

at the orchard, ears flattening. He scurries sway as

- the headlights from Von's car wash over him., The car

comes down the hill at us, Suddenly the lights and
engizne cut off, The car coasts-

CUT TQ:

INT. CAR

- Von 1is working the light switch %o no avail.

TESS
Woat éid you d07?

ﬁﬂﬁg'h . :
I didn't do anythizng. Look-

CUT T0:
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CRCEARD, VON'S POV |
still glowing as the car zolls %o a2 stop=-

TESS
(of2) Watt had trouble with the pickup teodav.
Sald there was a cloud and that a lighs
came out of it,

CUT TO:
INT. CAR
vox
Sounds like something your mother
lifted out of the 3ible. I bet it's
the iir Force guys with their
helicopter. :
So what do we do?
'A%
I'm gonxa %take 3 look.
CTT TO:
ORCZE:LRD

Von and Tess climb out of the pickup.

TESS
Don't slam the door.

They warily walk +toward the trees, Von takes Tess's

hand-
| | maS |
(whispers) If it's a helicopter.
how come we couldn't hegr i+?

voy
Shhh.

The light in the orchard begins to sirobe out throuzh
the trees as if revolving, then lifts up, up sbove she
trees, then dissppears. :

YOx
What the fuck was +that?

cont.
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cont.

TISS
The trees ar° lit up.

mhere is a phosphorescent glow com;ng ot the ;

Tees— more intense toward the center of the orchaxd.
Ve FOLIOVW Von and Tess through the trees till they
come to a clearing.

There is a small figure sitting on a stump at the center
0f the clearing, its back to them. Von and Tess trade

a look, go forward., The figure is a small old man

wesring denim coveralls with nothing on underneath them.

Bis head is slumped forward, he seems asleep or dead.
Tess reaches out=- touches his shoulder-

MAN
No! Don't you ever!

The man leaps to his feet, face pale, eyes wild,
screaming in ferror- ,

' MAN
Snakey-handed devil! You leave it bve,
devil! Get thee behind me, get thee
behind! -

_ TESS
Mister=- -

MAN
Hand of the demon! Hand of Satan!
Don't you ever!

Von makes a move toward the wild man, who cowers,
leginzhaking, and cu:ls in a nrotectzve ball on the
éro - ,

, MAN o '
No! Please, no! I known the angel,
laid down with the angel. Angel of
- death. ZPlease, no., Please=

Tess and Von stand together, not krowing what to do.
There is a sudden stab of hard light in their faces,
making them Jjump- A .

LOVE ‘
Wha*'s the story here, Von?

cont,.
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It is Sheriff Love with his deputy CURTIS-

VON
Did you see the lights? We thought
it was 3 helicopter but there
wasa't any noise-

LOVE

Only lights we saw were your
headlights, Von. VWe were over on
Six Hat Road there and Curtis
picked em off, ILeft your motor
running=-

TZSS
It was off! The engine, radio,
everything, they went dead. We
were heading for the lights in
+he orchard-

CURTIS
Wav's this?
, YON
He's crazy.
_ ovzE :
We can see that. Who is he?
TESS

I never seen him before.

Curtis runs a flashlight over the old man, who cowers,
niding his head. There are strange 'strawberry' marks
on both his s3rms and shoulders. '

MAN
Please, no. No.

CTRTIS
Pretty weiﬂd looking tattocs hets
got.

LOvE

He have 3ny knives or tools or
anything with 2im?

z3S
You think he had somethlng o do
with those cattle’

cont.
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LOvE
Somebody 4id.

MAN
I known the angel! I lain down
with the resper! £Keep them fingers
away! ZXeep em away!.

CURTIS
He's not gonna be a whole lot of
help figurin this out, is he?
CUT T0:
INT,. EOUSE

We TRACK through the ranch house. Gram is zrolling
pastry dough in the kitchen, Ruth is ia the living

room knitting while Zd glumly watches a3 situation comedy

on IV. We hear Watt upstairs in his workshop, _
operating 2 ham radic rig, 4 Turkish sounding radio
station fades iz and out through the STATIC. Jayhizd
sits on the floor by Ruth, tracing the exposed priated
circuit of a2 small transistor radioc over znd over wizh

L)

ais finger=-

=D .
(calling) Watt? What language is

that?
- WATT o :
(0££) ©Turkish, Greek, I .don't know.
ZD

Tou understand it?

IIT. WATT'S WORKSZOP

@ garbage dump of electronic equipment. Watt fools with

the diazls on the ham radio-

WATT
Nope.

- m
(0£f) Then why do you listen to it?
WATT

I don't know. Like %o see how
far away I can get. '
‘ CUT TO:Y
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70 LIVING ROCM

,,,,,, ‘ . : =
,;<i> (mutters) . Right.

RUTE
It's educational, learning asbout
other cultures,

=D
What can you learnm from a lot of
static in a foreign language?

D A e S
: N B H H K

Tess blows in, excited=-

. : zD
3 ' Tou took your time,

- T=SsS

r We found s wild man! We saw lights

- in the sky and then there was this

gld guy talkin about the angel of
eath!

Watt comes running down *he stairs-

<f3 o ' i)
S What?
WATT
Where?
TESS

Rinker's archard. Me and Voz
saw lights in the sky snd we

went down and then the engine
conked out.

: - RUTE T |
What's this about the angel of
death?

' TESS

There was this old man sitting in the
trees, and the trees were glowing, and °
when we touched him-

D
Where is he naw?

B ~ 03ss |
() - Sheriff Love has got him., He just went
- _ : Sanaznas- jumping around, sayizg how=

cUT T0:
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JAYZIRD

Unnoticed, Jaybirxd wanders out the door that Tess
has left open in her excitement. ZFritz follows aim-

TESS
(of2, cont.) =-we shoculdzn't lay
our fingers on him. Ee's just
¢razy. There's these funny marks
all over on his arms-

cu? T0:

LIVING ROOM

Gram enters to join in the discussion-

, GRAM
We found a wild man by Dragonfly
Creek when I was s little girl.
All bug-eaten with this long greasy
beard., Half starved to death he
was, and ramblliz on about bears was
after nim. ZFeople nhad sears oz
‘their aind in those days. *

TISS -
This guy was into fingers. Somebody's
. fingers 3ll over him,

CUT TO:
FIZLD

Jaybird and Fritz walk outside at the edge of a
cultivated field, Jaybird pointing to each plowed
IOow as. he passes it as if counting. They walk away
Irom us. ' - o ~ '

A spotlight appears behind him, beamed from above, and
ripples over the cornrows, gaining on Jaybird and Fritz.
The beam leads up to 2 pair of lights, one red and
Stable, the other white and revolving, that drift sbove
the ground silently.

The beam holds on Jaybird and Fritz for 2 moment as

- They look up, stopping in their tracks., It accelerates

away, the white light revolving even faster +till it
gives a last, rippling, razinbow colored flash, almos%
like 3 greeting, Jaybird begins to rTuzn in small
circles, imitating the spinming ligh%ts. The lights
settle down into the distant meadow 2nd stov .spiznirxg.

cont.
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cont.

Jaybird stops spinning, a little dizzy. The lighis
g0 off., Jaybird waits for them to rezppear, then
loses interest, turns and walks back the way he came,

counting off each row as he passes, rritz follows him.

CUT T0:
LIVIZG R00M, FAMILY
TV still playixng, unnoticeq-
AUTE
7ou said there was a glow?
TESS
It was the weirdest kind of light=-
o

I%'s the govermment., I'll lay you
ven to one it's the zovermment nhooked
in with fThose agribusiness peopls.

TESS
Jaybird-

Jaybird rushes. in with Fritz, not closing the door
vehird hime

: ED
Where'!s he been?

Jaybird is wired. He hurries across the room clicking

‘the TV selector dial around the channels, faster aand

faster.
y RUTH
Jaybizd, honey=-
m .
(to Tess) You want to take care

of nim?
Tess herds Jayvird away from the TV-

TZESS
. C'mon=-

cont,
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cont.

Suddenly all the electrical apparatus in the house,
lights, TV, everything- take a 4dip ln power as if
controlled by a rheostat.

WATT
Uh=-oh. Gonna be a brown=out.

D
I'1l look at the fuse-box.

We hear Eelsc BARKING and SNARLING outside=

RUTE
Something's hannening.

ED
You go check your dog, Watt.

RUTH
Something's happening. Thexre've
been sigzs. '

Take 3 flashlight.

RUTE
The Lord has Been warning us,
but we been deaf to it~ .

D
Don't you start with that busimess.

: RUTE
But I feel it.-

Q
q4
]
o

.0

- TARD

Ve FOLLOWYWatt across the yard, his flashlight beanm
searching ahead., We hear Zelso BARKING, GROWLIXNG,
%hen he cuts off. Watt calls into the dark-

WaATT
Xelso! Kelso!
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TITCEEN

Tess tries the telephone on the wall. There is o
dial tone. She hangs up, turmns to Gram=

| TESS
Phones are out.
CUT 70:
34CK PORCE |
Ed fiddles with the fuse box, flashlight iz hand-
CUT TO:
XITCEEN

We FOLLOW Gram azround the kitchen. She checks the .
refrigerator light, the gas burmers on the stove, the

blender, the electric can opener. They all work. She
_ turns on the little microwave oven- the red light flicks

on= CUT 70:

3ACE PORCE
CRACX! There is a huge arc from the fuse=box, knockizg
24 backwards-

=D
Damn!

XITCHEN -

The microwaTe suddexnly collapses'in on itself, seemizg
to melt. Gram snatches the plug from its socket-

. GRAM
Hever liked the damn thing anyhow.

CUT TO:

LIVING ROOM
the lights go out fully. Ruth whispers ia <he dark-
- sgrE

Tess? S+ay oy me honey.
: CUT 20Q:
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TARD o
Watt arrives at the side of the chicker house., He
trains his light- ’

CUT T0:

LIGET 3zaM

It PARS along the tie-iine and comes to a severed end,
Ho Xelso=-
‘ CUT TQ:

WATT
sends his light out across the yard-

WATT
Xelso? ‘

There is a SOUND Zrom the cattle pems., Wat:t starss o
them. Another flashlight approaches=-

m
Daddy? ZXelso'!'s gone.

Tou tied him, didn't you?

WATT :
Rope's bust. I heaxd something
* in the stock pen- :

Zd steps into the beam from Watt's light., He is
carrying a shotgun, looking worried. They move
toward the cattle pense '

R e . |
I'm too tired for this kind of
business.

CUT T0:
INT. JAY3IRD'S BEDROOM
Jaybird sits on the floor playing in the dark. He
arranges marbles into geometric patterms, segregating
the colors, The flap of the cat door begins %o raise

slowly behind him, Fritz pads over from inside *he
room and stands by Jaybird, watchaing the door-

CcUT 70:
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49

CaT DOOR

The flap raises halfway, stops. We can't make cut
what's pushing it. It drops down, swlngs. .

CUT T0O:
3EDROOM
Jayoird continues to play with the marbles=- o ;
CUT T0: |
CATTLE PENS ‘

Zd and Watt approach the holding nens, playlng theix
lights across them=

ED
Where's that calf with the pinkeye?

aometh;ng skitters out of the way of %he flashligh:
beam (Skar). There is 2 carcass lying oz the gzzound
where it was-

WwATT
Daddy”?

_ D
I see it.

They climb in through tne rails. =4 squats to examize
the carcass=-

CUT TQ:

CALT CARCASS

- I%s eyeballs have beexn taken out and the flap of skin

covering its skull is removed=-

WATT
(off) I%ts eyes-

WADT & ZD
o .
Let's get tack o the house,
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LITING ROOM

Ruth moves around the room setting up and lighting
candles till the place looks like a shrine. 3k
chants to herself-

RUTE
Bless the Lord, 0 my soul,
and forget not all His venelits,
Who forgiveth all thine iniguities,
Who healeth 2ll thine diseases,
Who redeemeth thy life from
destruction- _

ctm 7Q:

INT. JAIZSIRD'S ZEDROOM

Jaybird sits in the moonlight, playing with the marbles.
The cat door f£lap pushes open, a long arm (3uddee)
reaches in, long tapering fingers pluck one of the
marbles from Jaybird's pile and disappear with i<,
caybird is oblivious.

The arm reaches back in and deposits a small, .silver
colored zing by Jaybird, then retrestsout the cat door.

The ring vegins %o spin slowly, like a gyroscope,

~ emitting a high-pitched 3UZZ, almost veyond the human

scale, It is self-propelled. Jaybird stares,
fascinated. : . ,

It works its way to Jaybird's hand, then begins <o
erawl up his arm, revolving slowly. Jaybird watches it
like it's a small animal. It balances as he stretches
his arm out, spinping in 2 slow, hypnotic rhythm.

CUT T0:
fAED _
Watt and 24 walk back toward the house. They walk
silently, frowning. Watt is jumpy, skipping his

light over the yard. It crosses something bvig,
standing- =4 swings his shotgun up-

\ WATT
Wait! ‘

t is a cow, wandering at the edge of the ya:d.‘ We
hear the LOWING of severszl others nearbdby-

cont,
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cont.,.

They move

JAIBIRD'S

- Tesdenters

f1af, not
by Jaybird

She locks

51

=D

What's the stock doing in here?

toward the cattle-

3EDROOM

cuT TOQ:

with a pair of candles. The metal ring lies
moving. She places the candles on the floor
« He stares straight ahead a3t nothing.

TZESS

Just sittin in the dark, honey?

3t the ring, tosses it aside=-

T=SS

Let me get you something to do.

She opens Jaybhird's window, then brings 2im 3 couple
sheets of glossy. white paper and a2 tube of flngerna-“t

I>om ais desk.

she- ve.

Tess leave
one by one

 the open window.

grasping t

RANGE

TESS

She squiz%s a gzlob of paiat onto oze

Tou remember what you do with this,
don't you honey? I'm gonna go make
sure Momme's 3ll right, then I'll

come back and play wit h you.

s. We FOID on Jaybird as he sticks his f;neers,

» into the paint. We PAN away from him ¢

he sille

Long =7 fingers (Buddee) appear,

- CUT TO:

Zd and Watt walk across the range among the standing

cattle, a

few yards apart.

pon]

They seem kind of spooked.

Someth;ng moves ahead of Watt, there is z GALLOPISG

l~°~-m, V’at

swings his light-
cont.
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cont,

4 cow flashes by, ruﬁning full-tilt, z small creatuxre
(Squirt) clinging to its back like a jockey. It is
in and cut of the ligh%t in an insvant.

D
What was +that?

WATT
It was too quick-

There is a high, CHATTERING CALL off to one side of
?hem.) Ed whirls= 2 pair of eyes gleam out at them
Skazx).

WEAM !

Ed blasts at thé eyes., 3y the time Watt has ais light
trsined the thing is gone.

waARD
You missed it.

=D '
I couldn't see it. (breaks ospen
ris zun) Must have been a coyote.

WADT
The cattle didn't even twitch when
you blew that off, It's like
they're drugged.

2
Let's get home.,

Q
d
3
o
.

LIVING ROOM

Tess is securing window and door locks in the living
room. Ruth stares out a window=-

RUTE
That was your father's shotzun-
T=SS
Probly saw z coyote,
GRAM .
Then what are you lockin the hous

up for? .
cont.
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cont,

Ruth turns to speak to Tess-

RUTE
You can't keep it out, you know.
If the time has come- well,
we just have to accept it.

She turns back to look out the window again just as
an ET, XLUD, looks in from outsi¢e-

Ruth SCREAMS as Klud zips out of sight, jus< as scared-

TZSS
What's the matter?
RUTE .
They're here! They'Te here!
GRAM
Who's here? .
ROTE ,
The messengers! The messengers
have come! . .
TZSS
Cala down, omma=-
GRAM
Who'!s here?
» RUTE
The time has come!
GRAM

Awful 1ot of fuss for a little
. power blackout.

cuT TO:

JAYSIRD'S 3EDROOHM

We watch Jaybird's hand, fingerpainting strange, complex
designs that look like printed circuits on the paper.

We POLLOW his hand up to his face as he looks at his
Blue=-painted fingers, then FCLLOW it to the face of

an T, 3UDDZZ, who sits calmly ascross from Jaybird in
the czndlelight., Jaybird touches Zuddee's face,

leaviang blue streszks, 3Suddee dips 2is fingers in <he
paint, then starts drawing on another sheet-

 CUT T0:

- ——— s et e,
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LIVING ROOM

Watt and & durst in tarough the front door-

T=SS o
liomma saw sometiing at the window!
m
What?
RUT=
A demon! It was a3 devil!
WAiTT

We shot atv one!

Pritz runs squalling th::ugh'the'roam, totally fresked.

The lights and TV suddenly glow on for 3 moment, thez
cut off again=

=SS
(sees) The candles=-

Q
3
3
(@]
.

CAMDIES

We DAY around the room as ome by one the candles sputiex

azd snuff ocut-
C

TO:

q

LIVIXG ROOM

" the family stands in the moonlit room. Something

begins to SCRATCH the wall outside-
o . o ‘ cuT 70:

FACES - |
We PAN from face o face as the family.listens-
GRAM
What's happening? Scmething's
happening.

. =D
- Shhhh.

Ruth begins to whisper z prayer-

cont.
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535
cont.
WART
(points) The wizdow!
CUT TO:
WINDOW
Xlud is peering in again=- ,
CUT TO: |
)
o |
swiﬁgs his gun up- BLAM! E
CUT TO:

 WINDOW

Shattering, the face gone. Watt and =4 rush up to ' l
loock outside=

GRAM
I didnt't see-

AUTE _
uook out for the glass- -

: GRAM ,
Wnat's going on? What's happexnizng?

T=SS
What was 1it?

We hear Kelso BARKIYG, seemingly just outside. . |
There is a SCR&ECEI?G st the front door- : L

WATT
Kelso!

He moves to open the front docr=-

=D
Leave it be, Watt-

WATT
He's out there=

He opens the door= an ET, HO0DOO, stands there.

_Watt gasps and jumps back-

cont.
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cont.,.
WEAM !

Zd blasts through the doorway, the ZT ducking away
just in time. Ed runs forward, kicks the door skust
and locks it=-

ZD
Get Jaybird in here-

. GRAM
I didn't see-
- TESS
What are they?
The ones who did the cattle. They
come for us. Get <the boy.

RUTE '
Forgive us, Lord, we're just
DOOT sinners—

SUT 20:

JAYBIRD'S ROOM

We FOLLOW Tess into the room= 3uddee sits with Jaybixd
on the floor like a friend come to play after school.
Ee looks over his shoulder 2t Tess when she-

CRIAMS

172

-then darts over and hops out the open window. Tess
rushes to slam the window and lock it 3s Watt runs in-

WATT
What's the matter?
IESS

There was one here, it went out
the window! C'mon, Jaybird-

Tess and Watt hustle him out of the room, knocking
the checkerboard over in their hurry-

. WATT -
We got to stay together.

cont.
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cont. '

H0ILD on the —oom, then PAN across the spilled
checkers %o the sheet of paper 3uddee was drawing on.
It is marked in blue with a complicated celestial map,
‘ull of planets and stars and orbit-circles-

CUT TO:

LIVING ROOM

The family is clustered together in the dark; Ruth on
her knees praying silently, 24 covering the front door
with his gun. Tess holds onto Jaybird who squirms to
free himself, and Gram looks at all of them like
they're crazy-

WATT

They're space people. They
really are. Aren't they?

oD -
It didn't look like it had a weapon.

T=SsS ‘
What are we goiag to do?

A brilliant blue light begins to strobe through

the windows, nlayzng on the faces, 4 loud, mechanical
voice calls from outside= -

VOICE :
Z& Bishop! Are you there?

_ED A
They know my name. -

L : VOIU& '
Z4 Bishop! Come oz ou"

Zd moves toward the door-

TESS
Don't Daddy->

» VOICE
zd Bishop!

£2d urnlocks the door, tazkes 3 deep breath- |

cont.
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=D
We have to see what they want.
- Get vack against uhe wall and
stay low.

The family moves back and Zd throws the door cnen,
steps oanto the porch-
CUT TO:

107 FRONT YARD

Sheriff Love stands by his blue=strobing patrol car,

loudspeaker voice box in hand. Next %o him Cuz%tis levels

a rifle at Ed~-

LOVE
(to Curtis) Zasy-

Love calls without the speaker-

LOvVZ
2d? What's the matter? >Dus
down the gun-

=D
ATe they still here?

LOvE
Put down the gun.

Zd lowers the shotgun, Cuxtis lowers his rifle. Vez
comes ocut from behind the car-

LovE
We heard a shot.

=D
Did you see them?

One by one the family peek out and come to stand by
=4, blinking in the light frcm the patrol car-

LoV
Something wrong with your power?

They spill off the porch towsrd Love, talking all
at once- :

~




WATT
Tumanoids! They'rTe about three feed
high with eyes like grasshoppers
and these arms-

RUTZE
It's come, Greg, it's **me. We
all get to get ourselves righi-

Von steps out £rom the patrol car-

TON
Tess?

TESS

Von, it's awful! There was one in

with Jaybirzd-

- GRAM
d;dn t see nothin=-

i
They come through the windows,
through the door= cut mozkeyin
with the livestock-

CURTIS
Zumancids?

TESS
(points) What's he doing here?

We see that the man from the orchard is sitting ia <the
rear of‘thevpat:ol car, staring in a trance- :

TOR

We're taking him to the airstrip.
Those fellas that were at Turley's

are picking him up-

TESS
The mazks on his arms are gone-

Sudéenly the house lights {lick on. VWe hear the TV _

playing=
LOVE

Th;s is getting wez.d Wevﬁetter take

a look around..

cuT T
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=d and Sheriff Love walk sround the outside of the
house together, flashing lights at the pellet blasted
window. Love watches Zd's face zs he talks uneasily-

Lovs
Iou only got a peek at em?

ZD _
Znough to know i%'s nothing I ever
seen before.

Love shines his light over the shattered glass=-

- LOovE -

No blood. I thought you hit it?
- . ' - ED

: it three different ones unless

there's only one that's been moving
around. Couldn'%t have missed %hem.

-

ove
How's Ruth nolding up?

. zD
Tou saw her. She *hinks i%'s
the Four of Judgement.

_ Lovz '
You know, sometimes when somebedy
really gets going with that stuzs?,
testifying %o the spirit and all,
it can get everybody else worked
up too= : :

" : , ~ (pissed) 1I'm not 'worked up!! My
. ' c home is crawling withk little
freak-show bastards and I'm trying
€0 protect it, ’

LOVE
¢t was just a thought.

ZD ,
Let's look at the chicken house.

Zd strides away, still mad. ILove looks after him,
puzzled-

S o | cuT To:
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ZITCHEEN

Tess sits at the kitchen tabvle drawing her version of
what Buddee looked like. She draws well. The others
crowd around her, Von and Curtis to look and Ruth and
Watt €0 give guidasnce. Gram sits watching the orchard
man, plunked in a chair across from Tess, staring
blankly=-

. WATT

Their eyes were l;ke the size of

an orange. No, maybe a grazpefruic.
2ut not all bulgey-

RUTE
They glowed red when +they looked
at you=~

WATT
They didn't seem to focus on

RUTE
There was a kind of glow around
them= ‘

GRAM
I dzdn't see none 6f that.

ZICTURE

a port*a;u of Buddee taking shape, fairly accurate-

- WADT '
- (e£2) It was like they weze
coated- polyurethaned or something=-
- S0 the moonlight shines off em-

' GRAM
(o£2) 4All I seen was people
runnin round blastin holes in
the winders.

CURTIS
(c£f) How do you spell 'polyurethane'?

CUT TO:
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ZIPCHEN
VOX
Tou really saw this th_ng, Tess?
TESS ‘
(defensive) 3ig as life.
CURTIS
Ugly little sucker.
| vOX |
There must be some kind of
explanation.
WATT

Its arms were longer than thas,
the one I saw=

TESS
Explanation? What does that mean?

GRAM ’
(to orchard man) And what's your
story?

The man turns kis head %o stare a3t her eerily-

cuT TO:

LIVING ROQOM

Jayblrd sits spinning the ring on top of a coffee tabdle.
t spias like any other ring would, its life gone for the

momenx. The IV is-on, playing the 'mon;g“t Show!,

Jayvird watches the ring spin to a s»op. Ee spins it
asain—

CUT TO:

INT. CHEICEKZY ECUSE

Zd and Love kneel examining a2 dead chicken-

Love
Kot a maxrk on i%.
=D

Yo reason for it to ve dezd.

Lovz
Might have swallowed 3z nail-

S cont.




cont.

Lofe pulls out a jackknife-

LOVE
You mind?

ZD
Go shead.

Love cuts into the bird's crop and breast, holding it
away from his body. He spreads it open-

Lovz :
That is weird. That is really weirxd.

ory
¥o blood. XNot a drop.

24 and Love exchange a look, a bit freaked,

CUT Z0:
EITCEEN
Tess is finishing rer drzwiag-
WVATT
I still ¢hink the zrms are longer-
GPAM

She draws nice, don't she?
Always had a good hand.

= . RTE .
- It's the eyes. The eyes were huzge.

Téss 1lifts the drawing and puts it in froant of the
orchard man's face., His eyes bulge, he SCRZAMS and
20lts from his chair. Cuxtis grabs for aim- :

CURTIS
Hgere he goes again=-
MAN
Angel of death!  Angel of death!

CUT TO:
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- the men get into the patrel car To go as the family
looks on. Love has Tess's drawing. Curtis has the
orchard man in handcuffs, calmed now=

Lovs
We'll show this to those 4Lixr Force
people. 7Tou all just €ty to zZet
some sleep. Aanything thst was here
[ is good and zone now..
Li . . TZSS
[ . %¥hat 1f they come back?
!.,i LOVE

Your phone line's clear now. Give
us a call.

=D
- Greg= uhm=- I'd appreciaste it if you
.1 , ' didn't spread this around- you know-
i , WATT
B 3ut it happened!

SN o

Dom't want people getting “he wrong
idea azbout us. .

LOVI :
(understands) I'll try %o keep 2
1lid on it.

ZD
Thank you.

V; o : They drive off, VTon giving Tess a laSt; worried look.
' ' -~ The family watches the car disappear, stomachs sinking.
" They look at the house with trepidation-

K WATT

; Still don't know where EKelso got
to. .

i zD

de must of broke loose to pester
: after Mrs. Rinker's bitch. (sizghs)
. Gettin cold.

L) o He starts back to the house, The others follow=-

cUT 20:
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JAZBIRD'S_BEDROOM}

Tess tucks Jaybird into bed. He lies stiffly, arms
straight down at his sides, staring up st the ceiling.
Tess kisses him,

TESS
Goodnight, honey. Iou dream good
gtufl, now.

She starts to lesve, pausing to frown at the checkerbosxd,
which is set up with the pieces back in their squares.

She shakes her head, dismisses it, then picks up the
fingerpainted pictures and lays them on Jaybird's desk
without looking st them. Sheexits.

cUT TO:
LIVING ROOM

Johnny Carson on the TV, Ed pacing the room. Ruth sits
in her nightgown=- ’ ' :

43
We ot to get together on oux
story.
T=SS
(enters) What story?
- -

What we tell peocple when they
ask what went on tonight. We
g0 blabbin what we think we saw
they'll think we're 3ll soft

in the head.

TESS | | ,
I know Ton doesn't believe it
happened. o ‘

_ GRAM '
(exits to kitchen) All I seen
is crazy people. They ask me and
that's what I'll tell em.

=D
Watt?

- WATT
Yeah., Sure. 1I'll keep my mouth
shut.

cont.
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He
L3 : D o '
And Ruthie, honey, you member that

) ' time you saw the Virgin Mary up over
L} : that smokestack when we were driving

’ into Butte? Well we'Te gonna have to
s : keep this to ourselves, just like we
] did then. |
- RUTH
j _ I<'s like I dreamed it all.
B ’ , That's right. Now I'm going out to
: : check on the horses. Watt, I want

- you to make sure the chickens are okay-

WATT
Tou just looked in there. 1It's
-3ll locked up.

D
Get a move on.

Ruth watches nervously as Zd and ¥Watt leave-

3 I won't be long, honey.

»

- RUTE

| Are you gonna stay up?
TZESS ,

I thought I'd take a bath.

‘ _ _ R o :]ang,- o

| S o Is Jaybird tucked in? -

| . ezss
RUTE

I'm scared.

Tess gives her 2 kiss on the cheek=-

ZSS
B A I'll come down after my dath azd
‘:Q:) keep you company.

. | cont.
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flashlight and shotgun in the same hand-

cont.

Ruth is left alone in the room., She crosses fto the
TV, switches channels till she comes <o 3 slick,
silver haired evangelist. She sits, body held tight,
and gives her mirzd to the program-

CUT TQ: .

KITCHEERN

Gram is Saran-wrapping leffovers from dizner, muttering

to herself-
GRAM '
Seeing spirits- shootin winders
out= regular bughouse around . here.
Bad blood is what it is- bad blood.

CUT TO:

INT. UPSTAIRS BATHROOM

Tess runs water into the tub., She ftests it with aex
hand., She begins to undress, psuses, locks the door
and window, then starts taking clothes off again=-

CUT T0:

EXT, STASLE |
2d 1ifts the latch on the stable door, holding nis

CUZ T0O:

INT. CEICEKEX HOUSE

Watt makes a move to look in ome of the coops, then
shies away. Too spooky. He walks to his spot by the
Pianc, digs underneasth the feed sacks, and pulls out
a copy of Fustler. He settles down to read-

CUT TO:
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LIVING ROOM

Ruth sits watching the evangelist. The TV begias %o
voll, the audio fuzzing cut completely. Ruth goes %o
fool with “he controls. We see that behind hexr back

the ring, which has been lying innocuously oz the coffee

table, is coming to life in s slow spin-

cu® TO:

CLOSER, RUTE

she kneels to mess with the TV controls. 4in =T zand,
(Eoodoo) appears next %o her, palm pressing flat oz
+he screen. 2Ruth freezes, scared to utter a sound.
The TV picture rights itself but the sound doesn't
come back=- . _

cUT TOQ:

KITCHEEN

Gram finishes with the Saran 'Wrap, takes it to the
pantry, opens the doox- .

GRAM
Aaaaak!

SQUIRT, the small, red-tinged ZT we saw on the cow's
bacik, stands there with sticks of uncooked spaghetti
needling out of his mouth. Gram drops the cellophane,
and Squirt opens his mouth to chatter, sending the
spaghetti .flying scross the floor=

- GRAM
Qut! Get out! Shoo!

She hurries to the broom closet, grsbs a troom

and swizgs it st Squirt, who grabs hold of the straws,

nugging to them and enjoying the ride ss she swings
it around trying to shake him=- : ‘

GRAM -
0ff! Get off of there! Shoo!

CUT TO:
LIVING ROOM

Ruth sits staring at Soodoo, who sits on the coffee

table s+taring back at her. The ring spins hypnotically

next to him. 3Ruth spesks distantly-

cont,
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cont.

RUTZ=
Yes....yes......‘YES..o.

cuT TO;

SATEROOM

Tess sits in the tub, scaping herself, humming.,
Something across the room catches her eye~

. __ Cut To:

WALL, TESS'S POV

We PAN across the wall following a series ol s<iTange
blue finger marks, marks that lead to <ie clothes
hamper, also marked with blue finger-paint-

CUT TO:
T=SS
rescting-

CUT TO:
IMPTR |
The 1id starts to rise, eyes (3uddee) gleam out-

CUT TO:
she gasps=-

cuT TO:

INT. STABIE

very quiet as E& shines his light around. Only one
horse is standing up in the stall. Zd steps into the
stall, shines his light on the floor-

cuT TQ:
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STAIL FLOOR, ZD'S POV
SXAR stands on the side of the carcass of a horse.
The horse's viscera are exposed. Skar's claws are

extended like a3 tiger's, tinged with blood. He looks
up at E4 calmly- '

cuT TO:

STAZLE
Z4 holds the light on Skar-

=D
You soncfabitch-

The nails on Skar's hands extend even further-
D

I plop your hide on their desk
they'll believe me-

34 levels his shotgun. Skar swivels his head %o look
into the eyes of the standing horse-

CUT TO:

=CU, SEAR'S EY=S
the pupils dilate till his eyes are %otally blacke
CUT TQ:

ICU, HORSE'S ZIEZS
wide, in panic all of 3 sudden, the horse SHRIZEZS=-
| CUT T0:

STAZLE

the horse rears, kicks— WHAP! Ed is sent erashing
against the stall with 2 hoof to the cheek, He
collapses to the ground-

, CTT T0:

IC0RSE

the horse immediastely stons klcking and stands stlll,
numbed out- "

: CUT T0:
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~things out to examine <them=-

cu, =D

his face in the hay, cne cheek ba2dly smashed. Skazr's
hand appears, peels Zd's eyelid up *o see if he's
conecious, uhen disappears. -

CUT TO:

EIWCHBN

Gram is bvattling Squirt, poking at him with her broom
with little effect. Squirt ftakes s handful of pie

from the table, puzs it in ais mouth. Gram swats aim=

. GRAM
Get out of that! Scoot!

Squirt spits out the pie, making s disgusved face.,

GRAM
Ge<t out! Out!

Squ;*t turzs on 2 burner of the gas stove and bvegins
t0 throw everything he can find- scrazps of d-*ﬂe*
salt shakers, pot holders=— onto the flame. Gram
swats him cff_the counter-

: GRAM
”et off there! Stop that!

Her broom catches fire and she tries to beat it out.
Squirt opens the refrigerator and begins pulling

cum TO:

INT. CHICXEN HOUSE

Watt is sleepily reading Hustlexr, A chicken appears
veside him and begins to Deck at 2 few loose grains
on the feed sacks., '

WATT
Where'd you come from?

Watt looks around. We PULL 3ACX to see a dozen
chickens locse on the floor, spreading out-

cont.
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con<.

WATT
Hey you guys, what's the story?

4 glop of chickenshit splats on his magazine., 3He
loocks up. A chicken flutters from one rafter to
another-

o WATT
What are you docing up there?

Watt grabs a low beam, gets a toehold, and begins
to climb towazrd the chicken on the rzftexr. As he gets

close Klud pops out from behind a Fafter—-

WATT
Jesus!

Watt scrambles down to the floor znd Xlud leaps- aznd
£loats down gently next to nim-

WADD
st

Stay away! 3y away Zrom ae!

Xlud cocks his head to glance at the picture lefs
showing in the magazine, then grabs hold of the
transistor radic. At the <ouch of his hand it BLARES
to life. It moves up and down the band, snatches

2rom dozens of stations rippling in and out. He drops
the radio and grabs a chicken, trying to maske it look
him in the eye=-

. - WATT
Tou get outa here! Zhis is our
barn! Those sre our chickens!

CUT TO:

JAY3IRD'S ROOM

Jaybizrd is out of bed sitting onr the flcor in the dark
spinning a frisbee over and over. We PAN slowly to
the locked window. An ET hand (Skar) asppears outside,
Palm pressed against the pane, fingers spread. It
begins to glow red, and the glass begins to mels,
dripping down the sill like wax. The hand reaches
through the melted hole and turns the latch-

CTT =0:
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BATEROOM

Tess sits in the tub, terrified, *rying £0 cover
herself ss Buddee wstches her intentlf from across the
room. The tlue paint still marks his face and aaxnds.,

TESS
What do you want?

3uddee climbs sideways along the wall till he stands
straddling the open toilet bowl, never taking' his eyes
off Tess=-
TESS
Why can't you leave us alone?.

Buddee starts to climb the back of the tank for 2
better view, using the flush-handle for z foothold-
FLUSH! 3uddee flushes the tcllet looks down in -
su:prise-

CUT TQ:

TQILET 3QWL, 3UDDEZ'S POV

water swirling down the pipe-

10011

3uddee is horrified, he SCREZZCHES and leaps- SFLASE!
into the tudb with Tess, ‘who SHRIHKS and scrambles out
and out the door--

~CUT TO:

JAYSIRD'S ROOM

Skar stands facing Jaybird, looking deep into kis eyes.
Jayblird is curious. He licks his fingers, then reaches
out to touch Skar's face as he did with Buddee., Skar
freaks- SCREECHING and contorting his face into an
elaborate threat display, them begins to run in rapid
circles, SCREZECHING. Jaybird watches, then begins

to run in little circles also, mak;ng a car ZHGINE

SQUND.
' CUT TO:

bursts iato the room, sees, GASPS-
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Skar and Jaybird -run in intersecting circles, barely
missing each other. Tess grabs Jaybird and drsgs
him into her bedroom, slamming the door between
them and Skar. Skar stops running, flashes one last
display in their direction=- . —

ZITCEEN

GTam still fighting Squirt, trying to keep him from
playing with the roast chicken remains on the floor.
Ee hops on the table, pokes her face, exploring- she

- swings at him and he ducks. He pokes again as she

moves and her false teeth come flying out and clatter
on the table. Squirt SCREECHEES in horror, lesps off
the +able. Gram stuffs her teeth back in, takes a3
grip on the broom-

GRAM
That does ift-

She swats Squixt, sending nim ‘umbling backwards-

: GRAM
I mean btusiness now!

=XT. CEICZEN HOUSE

watt comes sprinting out of the chicken house iz tkhe”
dark, a few frezked out chickens flapping after him.
He runs across the yard. till he skids to a ston, ,
almos®t colliding with E4, who half-kneels on the ground
holding his hands to his face, the shotgun at his feet.

} WADT
Daddy? 7TYou ockay?
W
BEorse kicked me.
WATT

There!s one in <he chicken house-

They raise their heasds to listen as a loud CLACEKIXNG call
fills the zir-

CUT TO:
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IXT. FRONT TARD

Skar stands facing the house, CLACEING 3 >2llying call
with his throat- ,
o CTT TOs

LIVING ROOM

uth kneels before Hoddoo, khead bowed, praying-

_ RUTHE _
=in sin we are conceived and iz
sin so shall we live. Ok Lozd,
forgive us the wayward path of our
mean lives, and grant us-

Hoodoo cocks his head at the CLACKING from outside,
gives Ruth a last look and pads quietly out the front
door, leaving it open. Ruth has aer eyes clamped
shut and continues to pray, the rolling TV picture
Rer only audience-
- RUTH :
=the grace to fulfill thy Zoly
Desizn.
cuT T0:

EITCE=EN

Squirt heeds the call, scooting out of the kitchen.
Gram throws the broom after hinm-

GRAM :
‘Don!t you come back, you hear?

She looks around at the shambles of her kitchen-

: . GRAM
Ok Lord.

She sinks to the floor, her back against the refrigerator-
GRAM

They zun me ragged.
CUT TO:
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FRONT TARD
Skar CLACEING, EHoecdoo standing next %o him now=
' CUT TO:

INT. CEICKEN HOUSE

Feathers floating in the air, chickems running loose
all over. Klud drops the chicken he's trying <o
communicate with and scoots ow into the yard-

CUT TO:
FRONT YARD
Skar CLACKING, flanked by Hoodeo and Squirt-
CcUI TO:

TESS'S ZEDROCM

Tesg sits on the bed holding Jaybixd, listenizg to
the CLACKING. It stops abruptly. We FOLLOW as
Tess goes into the fromt hall, dragging Jaydizd
by the arm. She moves to close the front door-

CUZT Z0:

TOP OF TEE STAIRS

we lock over Buddee's shoulder as he sits at the fop

of thg.stai:spwaxchins Tess close and lock the door=

cUT TO:

LIVING ROOM

Tess continues with Jaybird into the living room.
Ruth sits on the couch, dazed, as if she's just come
out of a3 dream=- '

RUTE
What happened?

GRAM
(off) Zdward! Zdward!

CcuT TO:
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KITCEEN —m-m -

Tess, Jaybird azd Ruth rush in to f£ind Gram slumped
against the refrigerator, heart thumping, hystericel-

, GRAM
Got~to put the traps out! .
Tell Zdward to put the traps
out¥ They're runnin loose in
the paatry!

Ruth zaelps Gram to her feet-

GRAM
They'!re into the food and everything-

There is z BAX® at the screem docor. They all jump-

WATT
(e0££) Somevody?! Let us in!

Tess unlocks %the door and Watt helps Zd in and sifts
him st 2 chaix- ‘ ‘ :
. RUTE
Zd! Zour face!

- m | |
Get Skeriff Love on the phone.

WATT \
They'ze into the chicken house-

GRAM
They been in my pantry, Zdward.
- Tou got to put the traps out.

TESS .
- (trying phone) >DPhone's out
again.
_ RUTHE :
Let me get something for that-
ED

I, you stay right here. Ve got
to figure a2 plaz.

CUT TO:
EXT. TARD

Xlud, Hoodoo and Squixrt ring around Skar, staring into

~nis eyes, 211 black pupil, as they hold a <elepsthetic
Strategy session-

CUT TO:
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KITCEEN

The family barricade themselves into %he kitchen, 32ll
pitching in. They push a dishwasher against the door
©o the outside, pile 3 tabvle and chairs across the
passageway <o the living room. Watt nails scraps of
2DPle crate across the back windows-

RUTZ
He said to me= he didn't talk-
you know= but his thoughts spoke
o mine= he said we were veing
warned that things were ocut of
hand and something awful would
happen if we didn't azct better.

D .
Don't be talking that stuff, Ruth.
RUTH |

Well he did. He sat +there and he :
spoke straight to my mind. :

Watt, you wanna give me a hand with . ;
this dishwasher? ’
=SS

What if they don't go away when it's
daylight? Or if théy bresk in? f

=D

thhins's gonna break in through
all this. Watte : ‘

Watt stops hammering. The family perks as we heazr ‘
furniture being moved on the other side of the table
ba:ricade, SCRAPING the floox. ‘

| GRAM
What's that?

WATT
It!'s then.

The table rattles as something ié Jammed up against
it-
- TzSS
They're blocking us in. They want
us here, : '
Z& grabs ais shotgun=
cont.
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stay c¢a2lm and stay together.
We got to be ready when they try <o

We got to

come in.
CUT 20:

TO2 OF STAIRS

Buddee watches as Klud and Eoodoo pass by $ie foot

of the stairs dragging 2 vig trunk from Tess's room,

not seeing him. 3Zuddee stands and we FOLLOW him

into Watt's wocrkshop. He hops up next to the short

wave rig and turns it so its inner workings are
accessable. He cocks his head, studying it for a moment,
then begins to rewire it- CU“.“O

CU, 3UDDZE'S EAHNDS

ais fingers move 2t three %times normal speed,
inecredibly dextrous as he rewires the set-

CuT TO:

3UDDZE

he finishes, stands back, then adjusts a dial. A
red light on the machine begins to flash on and off
in a raythmic patterm, as if a signal is bYeing sent
somewhere= ' _

cUuT 20:¢

RITCEEN

The family sits at the center of the kitchen floor,
backs to each other, temse. Ed has his gun, Watt -
holds a2 auge chopping knife., The faucet DRIFPS

slowly. Tess holds Jaybird, who is alert, listening
to the sir. We do a CIRCULAR PAN around them, looking
at each face. The lights go out, :

= .
Just keep hold of each otker.

From outside we hear dissonant PILiN0 NOISZS~

cont.
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cort.
| WATT

Chickens axe up on your piane.
TESS

They aren't heavy enougk to mske it

?Play.
I

Shhhh, We got to listen.

The PIANO NOISE stops. The family sits in the dark,
listening. RRRRAWWWWR! The electric blender suddenly
pops on at full speed. Ruth rushes over and unplugs

it¥. She stands, listening, looking around. She finds

a cazndle and a match, lights it-

RUTH
Is that water on the floox?

CUT T0:

FTLOOR

Ruth's POV. 4 puddle is spreading ascrcss the floor.
We PAN to follow it to its source, the base of the
refrigerator.

T=SS
(eff) It's the refrigerstor.

CUT T0O:
KITCEER | |
Ruth moves toward the relrigerator with her candle-
. - WART
It's defrosting.

K[UTE
¥ot this fast~-

She opens the door- the light doesn't come on but 3
puddle of water sloshes out over her feet-

Ehafiicy
ont

=D
Lesve it, Zuth.
cont,
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cont.

Ruth opens the face=level freezer compartment- RROWL!
Pritz leaps out, sgualling. Ruth SCRITAMS as he
whizzes past her face, lands and runs inte the paatry.
Ed gets up and gently pulls Ruth back with the family,

=D
Just sit right here, We =it here
till daylighkt, okay?

WATT
(pointing) Daddy-

Q
=
3
Q

WINDOW, WART'S POV

An intense, white light is coming through the cracks
bYetween the boards on the windows., There is the
sound of glass being SMASHED=-

CUT TO:

ZITCEEN
L ]

Z& swivels to cover <the windows with his gun. Ther
nore GLASS 3REAZING, then the boarxds stsrt to CREAE
as they are pushed in from outside., DPOP! Cre is
knocked out of place znd a2 full shaft of the dlindizg
light blasts in., The £family covers their eyes.

GRAM
What'!s out there?v

TESS
I cant't see! '

D0P! CRACK! POP! The boards go CLATTERTHG to the
floor. Jaybird struggles to free himself from Tess-

- mZss
No, Jaybird. Stay with me.,
Don't be secared. :

Just when the light is almos®t unbearable <through the
knocked-in windows, it cuts off completely. ZRuth's
candle provides the only light.

cont,
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cont.
| ame |
They're playing with us! Just
playizng.
TZSS

Jaybird! Don't fight me!

A laser-like beam shoo%s in through one window, thexn
another joins it from ancther window. 4 pair of

tentacle like %tubes appear, sending the beams a2head of

them, snaking in through the windows. The tubes are
trsaslucent, light flowing through them like water
through a2 nose. They reach in further, furtker,
probing-

WEAM!

2d blasts at one with his gun. t reels, then lashes
out and smacks the gurn from his hands. 4 third arm
snakes through the window, this one with s metal i3
on it. It heads straight for Zd- Z4A¥F! It gives hin
3 shock as he tries to block it zway. ZAP! ZAP! ZAP!
The third azrm prods +the family back sgaiast the far
wall at the same “<ime as it shocks Tess a=d Jaybixd

- away from them=

TZsS
Daddy!

CRACX! fThe prod gives Tess a huge, spark-showering
ghock that makes her let go of Jaybixd-

WEOOOM!  The back door e:upts,inward,-dishwasher

- tumbling, as if kicked in by a giant foot. 4 ga3p

is opened %o the back yard- Jaybird runs %o it and -
wriggles through- :

Jaybird! o
The tentacles zip back out. Tess runs to the gap
at the back door and Watt rushes to look out <he
window=

TESS
Jaybizd! Jaybixd!
CcUT TO:
ZX7. TARD, TZSS'S POV
e see Jaybird running away inte the night, flanked

oy Zoodoo and Xlud. 4 light from the sky trails
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 EITCEEN

The lights come back on as Tess turns to face her

family, tears in her eyes-

TESS
Ze ran off with them.

WAZT
(awed) I saw lights in the sky. _
cuT TQ:

INT. WATT'S WORKSEZOP

window, the curtains flaspping in and out marked
blue fingerprints- ' S

3T, 2ICZTP, IiRD

We start on the transmitter light, still blinking its
message in red, then PAN across the room to an.open

wi

Watt turms the ignition key- notulng. Ze tries the

radio=- no dice.

WATT
Damn.

CUT T0:
=T, TARD
Watt gets out of the pickup and crosses to where

is leading the remaining horse £rom the staole,
saddled and ready to ride.

WATT
I think +the battery's dead.

m .
Tou member what I told you about
riding a2t night? :

) ”A‘T
Stay orn flat ground and keep to
3 canter.

cont,

zd
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cont,

: =D
Pirst place you £ind where you
can make 3 call you get the fire
department, tell them the house
is burning., Understand?

WATT
What sbout Jaybird?
ZD
Don't you worry, we'rll get aim

back.
Watt climbs into the saddle=~

=D . o
You be careful, hefs real spooked.

WATT
C'moan, git!

Watt gallops out of the yard-
. CtT TO:

NOLL

Skar, Hoodoo, Klud and Squirt ring around Jaybizd on 2
moonlit knell. The scene has a feeling of ritual %o
it. Jaybird sits, then lies on his back, spreading
his arms out wide. :

doodoo steps forward, his middle finger extended.

. The long, sharp fingermail eases out. ISe takes his
~ finger a2nd ¥races a perfectly round circle on Jaybird's

forehead. He draws a slightly larger one on Jaybird's
chest, slightly to the left, over the heart-

CUT TO:

RARNGZ

zd walks the empty range armed only with 3 flésh.lie;ht,
searching, cazlling- '

D)
Jayoird! Jaybiiird!
CUT TO:
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mhe yard is full of loose and wandering snimals- 2
few cows, dozens of milling chickens. 3uth z2nd Gram
kelp Tess push her piano out into the yaxd on its

~ casters, straining to get it over the bumpy earth-

GRAM
I always thought you were the cone
had the common sense around here-

_ _ TESS
Push, Gram. ZHelp Momma push.

GRAM ‘
Shut up and keep pushing., That's

179

theway-they treat-yous Iz my-day-

TESS
Push!

0L

Skar steps forward and presses his palam to Jaybizd's
forehead=-

WIAZD!

3uddee azppears and knocks Sksr!'s hand away. SHAZ!

3uddee backs Skar sway with a viscious snap of his

jaws. Skar and Buddee sgquare off and begia to fight,

the others following the actiocn, ranged arcund them,

At first the two rush at each other with threat displays-~
puffing, hissing, snapping=- then both extend theixr

‘claws znd begin to slash at each other. The fizght

takes them 3ll down the side of %<ae knoll z ways,
leaving Jaybird lying 2lone on.his back. e begin

to hezr PIANO MUSIC in the far distance, but the ZT's
are too involved in the dominance struggle to notice-

CUT 20:

JAIZIRD

sits up, listening hard for the music=
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YARD
Tess plays s siormy passage in the ceater of the 7ard,

tromping the pedal, banging the keys as hard ss she
can- .

cUT m0:

JAI3IRD

Stands and begins to wander towards the music-

CUT TO:

RNOLL, ZI'S |
Buddee retreats down the hill as the bigger, stronger

Skar asttacks, slashing. 3lack bdlood glistens Zfrom the
cuts on Buddee's face=

CUT TO:

TARD

Tess plays as hard a2nd loud as she can. Gram znd Ruth
shine flashlights out into the darkness-

CuT T0:

ZWOLL, =T'S

The others have joined in against Buddee now, chasing

~him as he runs awsy, snapping and CALLIXNG af<er him

threateningly. They stop and 3Suddee keeps running +ill
he is out of sight. Skar cocks his head, hearing the

-music for the first time. He CLACES and the ZI's

scramble back up the hill-
CUT TO:

RANGZ

24 walks through s group of drowsy cattle, shining his
light among them, calling-

o)
Jaybird! Jaybixd!

Ze seeS.sémething, levels his flashlight~
CUT TO:
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ZD'S POV

Jaybird wanders down the side of a 2ill into the light-

CJT T0:
RANGE |
Z& runs to Jaybird, ftries ¢to pull him along faster-
=D
Jaybird!
CUT TO:

MAIN ROAD

We TRACK alongside Watt as he gallops the horse down
an unlighted psved road., He lifts his head to look
ahead~- '

CUT 20:

ROAD, WATT'S 20V

a light sppears far skead on the To2d, coming towsrd

him=-
CUT TO:
WATT
swats his horse for more speed-
WATT
- C'moan now, hyaa!
" CUT 70:

ROAD, WAZT'S POV

“he light grows larger as it approaches till i%t 1ifts
and separates Irom the road into the sky-

CUT T0:
Ccu, wWilm
surprised as ze realizes what's haprening- -

crtT TC:
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R0AD

Watt pulls in the reins, gets the horse stopped and
turned around, the light gaizing on them, then zallops
back in the opposite direction, out of the frame. We
HOLD for a moment till 2 beam of light cast down from
the sky passes, ia casual pursuit-

CTT T0:
TARD
Tess still playing~
(ofi).Tess! Iivgngot him!
l RUTE

It's your father!

Tess stops playing=- ' '

m
Daddy? TESS

=4 appears out of the dark witk Jaybird iz tow. IRuth
and Tess rush to them., Jaybizrd straizns to pull Tess
<0 the piano=- ,

=D
FTound him wandering sround wit
the stock.

T=SS v
(examining) What's this mark?

CUT ZO:

CT JATSIRD

There is 3 rzised welt on Jaybird's forenread where
300800 traced the circle-

Py

(of£) I don't kuow if they're gone -
or what,

cUT 70
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T4RD
D

Ruthie, you want to give the
pickup snother try?

They are interrupted ass Watt gallops intoc the yard-

WATT
They're coming! They're coming!

Watt dismounts and runs to them=-

WATT
They're up in the sky!

- RUT=E
(points) Oh my Lord-

SEY

.8 space shlp is cruising toward the yard, fifty feet

above the ground, a spotlight spreading tefore it on
the ground, lighting up the wandering livestock-

CUT TO:
CU =D
looking form the sky toward the catile pens=-

CuT Z0:

~ PENS, ZD'S POV

we see two shadowy figures (Klud & Hoodoo) skitter
from post to post, advancing orn the family-

cUT TO:

TARD
=4 moves to take hold of Gram-
. 2D
zZveryovody into the *tractor shed!

Come on!
S con%,
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cont. |
He pulls Gram and the others move with him-
GRAM

What's hapnening¢ What is
that <thing?

The family manages to outrun the edge of the spotligkt
to the equipment shed-

CUT I0:
NT. SEED

Ed slams “he door and latches it. Light comes through
the board chixks as the ship hovers outside-

CUT TO:

LONG SHOT, TARD

the ship lowers toc about twenty feet, hovering covex the

shed and washing it with l;ghz. The tiny figures of
the ZT's on the ground scur>y into the open, heading for
the bara-

CUT T0:

INT. SEED

Watt has lighted a match and is poking around the resr
of the shed=-

WATT
There's some of ’chan.bug-candles
back here, somewheres, .

CUT T0:

INT. SEED, FAMILY

2& and Tess drag 2 huge tractor tire and wedge it sgainst

the shed door. Ruth has lost it again-
RUTEH

Tonis is the end of it all.
This is the Judgement.

cont,
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TESS \
Please don't, Momma, it doesa't
help. '

Watt comes from the back.with a 1it bug=candle~

WiTT
ot some light.

GRAM '
They gonna take us off ¢o outer
space? .

WATT
The Dog Star, Gram. It's=-

He is interrupted by the sound of the piano being
SMASEED. They stand in silence for a moment 3s the
last chord echoes-

T=SS
What'd they have to do that Lox?

There is a SCUTTLING from abowe~-

2
They're on the roof.

RUTE
I'm sorry, Loxd. I'm sorxy-

Suddenly the lights of the huge culiivator ehind <hem
snap on and the engine ROARS to life. It pops iato
Teverse, nearly crushing Watt and 324 as it climbs
over the spare tire and starts to pusk the shed door
out. Watt leaps on it, grabs the gearshift-

CRASH!

It plows forward and smashes into the back wall,
splintering wood, tearing-

CRACK!

Zd stabs a3 tire iron into the engine through s
ventilator slit- it jams 3 moving part and kills the
engine= : ,

Silence, ‘
CUT 70:
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the shed. The tentacles drop in-

92

BACK WALL

4 small gap has been torn iz the back wall by the
cultivator. 4in ET arm reaches in, then Skar's head.
24 rushes over with a board, swings- Skar ducks out
just in time.

aISSt A 8izzling - of wood Zfrom above-
: CTT TO:

CIZLING
the .aissing is from a.hot .ray of light that“is burning

a8 square patch in the roof-

‘GRAM
(0ff) Zdward! They're sneaking in!
' CUT TO:

3ACK WALL

2T arms reach in, pulling on bBeards to enlaxge the
opening. WZACX! WHACX! Zd smacks at them with his
board and ‘they withdraw. There is a3 huge CRACX! from
above- he looks up=-

CUT TC:

CEILIXNG

two tentacle arms lift the cut patch of rocf off asnd

toss it aside. Light shines down through the hole iato

CuT Z0:
SEZD, FAMILY
clinging together, waiting for the end=-
‘ CUT T0:

3ACE WALL

Skar snd Zoodoo wrigzgle in through the opering znd
approach the family, eyes burning- +then steop in
their tracks. '

There is a distant NOISE, low, RUMSLING, like the
gathering of tremendous winds. Thelight sbove the
shed begins +o flicker. -

cont.
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cont,

We TRACK in to the faces of the E0's as they listen=-

- The walls begin to tremble., There is a change in the

quality of the light from above.

The RUMZLING gets more intense., Skar gives a single
3ARX and he and Eoodoo each grab hold of a3 tentacle.
The tentacles zip up tiarough the ceiling, kauling

the ET!'s out, snd the light from above whizzes away.

The t:embliﬁa intensifies, then there is z huge, zir-
shattering CONCUSSION, like the whole night has been
stomped on by a giant foot.

Silence., Stillness.

-4 strange light comes through the cracks in the wall

boards. There is a3 creask- Jaybird stands on the tire,

TZSS
vaybirxd, 2no!

He pushes the door- it swings open. 4 different
2reed of ZT, this one t2ll a2nd CYPRZISS shaped, stands
facing them in the yard. It has eyes and 2 nose bdut
no mouth. 3Behind it, standing still up in the air

is a huge metallic ship. '

- Jaybixd rushes towazxd the figure-

TESS
Jaybizxd!

The boy stops dead in front of the figure, then turns
t0 face his family, who have come out in front of the
shed, terrified, awestruck. Cypress clamps his huge
hand on the back of Jaybird's neck, looks at the family.

Jayvird opens his mouth wide. He makes primitive
grunting and moaning socunds at first. His eyes seem
to focus on his family with real connection for the
Lirst time. He struggles, a word comes out-

JAIBIRD
Ahh=- gh= I=-

T=SS
Jaybird-

‘ cont,
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cont.

JAYBIRD
I am come.

Jaybird procedes to speak for the alien, the sentences
oroken, with strange rhythms and emphases. Tears roll
down his cheeks 3s he talks=-

JAYBIRD
I am come., There has been a hurtizg.
There has been a hurting. This place.
There has been- this is 3 sorrow. A
sorrow. Many of us not-you. Many.
Many kinds. 4 sorrow. This is not-
again. We are seeing. This is- hurting
is not-=again. This is needed. We are
many not-yocu. We watch. We take= we
take, We know you. Across time we
know you. Across time we watch. We
take- this hurting is not=-again. You
again are alone. Alone from not-you.
Across time you will kaow. .

C#press takes his hand o0ff and Jaybird stops speakingz,
Jaybird tugs his arm, looks up %o him pleadingly.
The alien looks back, nods, then replaces i%s hand.

Jaytird looks directly at Tess=-

JAYZIRD
He loves you.

uaybird turns one by one to Wat®, Ruth, zd, Gram,

fixing their eyes-

JAZBIBD
(%0 Watt) Ze loves you.

(to Ruth) He loves you.
(to Gram) He loves you.
to E4) He loves you.
Jaybird gives a2 violent shudder and falls to his knees.,

Cypress seems to drift back from him without moving
his legs- :

cont.
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cont. -

A light descends from the sghip,

falling softly, slowly,

like a pill falling in water, floating down to envelop

Cypress.
electrically-

The light spreads like liquid, then flashes

There is another huge CORCUSSION of air, and then i<

~is gone,

Jaybixd lmeels alone in the yard, shivering f£rom the

cold. Tess runs to him-

RUTE

It said something terrible is going

€0 happen.

=D
It's over now, honey.
gone,

The one in
something terribdle, he

It's done with.

the house-
said.

They're

Waty walks out into thé yard, dazed, and looks up ia

the sky-
WATT

I bet they took Xelso.
him %o the Dog Star.

EXT. TiRD, MORNIZG

a few chickens up and about, running loose.

Took

CUT 20:

Ve start

at the tractor shed, back wall bulging where the _
cultivator hit it, the patch of roof that was cut out

Shattered on the ground, and TRACK across the yard
- %o the house, passing the smashed piano.

W@ approach

the back of the house, seeing the pushed=izn door and

torn=-out windows.,

We see Zd inside, tacking a piece

of screening over the window hole-

INT. EITCHEN

CUT T0:

Gram is scrubbing +the kitchen- cabinets, oven, floor,
everything. Ruta is washing dishes, all of them=-

GRAM

Be sure and get the pots and

pans <oo.
cont,
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JAYBIRD'S ROCM

Jaybird is into the finger-vaints again, sitting on

the floor spreading yellow on his haznd. E=Ee aas 3uddee's
celestial map on the floor bvefore him., Tess talks |
to him from her room=- ‘ |

(e££) TYou'll ve fine, honey.

Just fine, They're sposed $o have

- all kinds of programs at the scaool.

You'll like it. . 3

Jaybird begins t0 paint yellow circuit-designs over <he {
celestial map- ' |
CUT TO:

TESS'S ROCM
Tess finishes packing her suitcase-

TTSS
And I'll come see you as of<en s3s
I can. It'll bve Better for both
of us, you'll see. .

She hefts the suitcase, We FOLLOW hexr into Jaybird's
room., She puts the suitcase down, looks at him=-

TESS _
Tou aren't gonna forget who I am,
3re you Jaybirzd?

Taybird looks back at her, seeming %o understand that
she's going to leave, He sits at his table in front
of the checkerboaxrd. He moves 3 piece out of its row.

'He moves another and another, sta;ning them with yellow

paizt from his fingers. He gets up, leaving them 351l
out of order, and sits ozn his bed facing the wall=-

TZSS
I'll miss you so much.

Z4 steps into the room=

I'm going into Love'!s o0f£fice, give
him the story. We might be zble to
keep this out of the papers.

Un-auh, CLESS
‘ . Ccnu.
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. D
I don't want people= I don't know.
I don't want them in our lives.
o matter what happened.

TESS
Daddy, after things are all bvack
t0 normal here-

ED

You're gonna take that scholarshis.
DESS

I'11l visit home an awful lot.
o)

If I can f£igure out what to tell
the insursnce company we'll ge<
you 2 new pianc to practice oz.

TESS
(smiles) Tou see Voz %ell hinm
I'll ve in for lunch. I got %o
pa.Cko '

‘Tess goes back into her room. Zd turns to Jaybizd-

D
Tou like to come to town?

Fo response from Jaybird-

o . _
We could stop at Spradlin's, give
. you some time on that Rocketride.
You like thst, don't you? -

Jo response from Jaybird. Zd moves to him, takes his
hand- ' :

=D
Come on, son.

cuz

-3
o

IiRD

Zd and Jaybird cross the yard, E4 holding Jaydird by
t*he hand., Jaybird looks up into the sky-

CcUT 20:
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4 hawk socars above, hunting-

Q
|
3
(@]
.o

RANGE

We TRACK along with the hawk's shadow as it crosses the
- emp¥y prarie. It flies quite a2 ways. Finslly we come
Yo Buddee, who stands looking up at it. He s%till has
a2 trace of blue on his face, 3 few cuts from his fight.
He peers up, shading his eyes with his hand., e begins
to walk across the range, looking lost. We DPULL BACK
slowly into an AERIAL SHOT until he is a tiny figure
Crossing an enormous expanse of empty range, a sclitary
sStranger in a strange land.
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